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Abstract

In the course of this Bachelor thesis it shall be analysed how European cultural identity is
mediated in European audio-visual space to the audience. Until now focus of research mainly
has been on the impact media, mostly national, has on identity construction. Therefore, the
pan-European cultural channel Arfe shall serve as a representation of the European audio-
visual space embedded in a European public sphere.

In particular it shall be investigated fo what extent Arte does contribute to European identity
construction in the European audio-visual space by representing a certain image of European
cultural identity?

In order to answer the main research question, a qualitative content analysis shall be
conducted. For this purpose, data will be derived from the monthly published Arte Magazin,
which contains program descriptions and schedules of each month of a year. It is intended to
use the program of May 2014, in regard to the European elections assuming that in this month
there is a great emphasize on Europe within Arfe’s contents. In the course of the analysis, the
program will be coded with the use of the software NVivo and subsequently interpreted on
the base of the results.



1. Introduction

Transnational media has been considered as a tool for European identity construction
underpinned by the assumption that free flow of information across national boundaries and
an increase of the presence of European topics in the media will lead to a rising common
sense of belonging to Europe. In this context little attention has been given yet to the
approaches of transnational channels to raise consciousness for Europe and what images of
European cultural identity are represented through those channels. Therefore, this thesis takes
the European cultural channel Arfe as a starting point for demonstrating what image of
European cultural identity is represented within the program in order to sensitize the audience
for a common European sense of belonging. In this context it will be elaborated to what
extent the channel contributes to European identity construction within the European audio-
visual space.

Since one of the key challenges of European identity is the growing distance between
the elites and the masses concerning perceptions and attitudes towards the European project
media might support filling this gap (Guibernau, 2011, p. 41). Acting as a mediator of
knowledge, information, culture, images and reflections of modern society, mass media
presumably has great influence on individuals’ perception of reality. It is therefore important
to access its ability to transmit various ideas about the European project as “nationally-based
mass media are there to stay, but that content may become less focused on the nation-state
context and will increasingly include a European perspective” (Koopmanns & Erbe, 2007, p.
100). This may lead to the Europeanization of national public spheres. It is thus not surprising
that research has increasingly focused on questions about media’s actual impact on
individuals as well as on collectives’ sense of belonging over the last decades. Many
researchers took mass media’s influence on the formation of national identity building as a
starting point for their investigation of media influence on a common European identity. As a
result, most research focused on the role national media and national public spheres played in
identity building and tried to draw conclusions from that about the emergence of a European
public sphere and the formation of a common European identity (Briiggemann & Schulz-
Forberg, 2009). Several scholars consider the emergence of a European public sphere as an
answer to a lack of European consciousness amongst European citizen, which allegedly leads
to a lack of support for the European Union (EU) institutions and their actions taken and,
thus, to the widely bewailed democratic deficit of the EU (Eriksen, 2005; Schlesinger, 2007,
Koopmans & Pfetsch, 2003; Katatzi-Whitlock, 2007; Gripsrud, 2007). In this respect, “the
European public sphere has been conceived first of all as a vision of an open forum of

exchange among citizens and political elites on matters of common concern that transcend the
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borders of the European nation-states” (Briiggemann & Schulz-Forberg, 2009, p. 694)
Further, since mass media reach out the broader public, studies of mass media are relevant for
understanding the emergence of public spheres (Briiggemann & Schulz-Forberg, 2009, p.
694). Moreover mass media, and pan-European media in particular, have been considered as
useful tools to build a common European sense of belonging due to national media’s impact
on the construction of national identity (Gripsrud, 2007). Media, in that sense, shall operate as
a vehicle for transferring a certain image of European identity. Therewith, a European audio-
visual space, as part of an emerging European public sphere, was created to transfer a
common European identity to the people living in it (Schlesinger, 1993).

Simultaneously, more and more transnational channels were launched pursuing the
mission to foster understanding among Europeans and increase consciousness for Europe by
showing European content and discussing various issues from a European perspective. In this
regard there have been several attempts to establish pan-European television programs such as
Eurikon TV or Europa TV. Most of those projects failed, however, due to technical issues,
organizational difficulties, or linguistic diversity (Bourdon, 2007). Still, the vision to succeed
in the construction of European cultural identity with the use of television remained. In 1991
the Franco-German cultural television channel Arte was launched based on an initiative of the
former French President Francoise Mitterrand and the former German chancellor Helmut
Kohl. As documented in the founding treaty, the channel aims to design programs with
cultural and international character in order to foster the understanding amongst Europeans
and, thereby bring them closer together. In order to achieve this, the channel committed itself
to take at least one third of European productions in their program (Contrat de Formation
Arte, 1991). Arte’s mission entails the interaction of Europe and culture and, hence, the
construction of European cultural identity. In order to fulfil this mission, the channel tries to
constantly bring its appearance in line with modern forms of communication technologies as
for example Internet platforms, social media, and websites. In order to make their audience
feel more European, Arte tries to approach different cultures through creating a great balance
between broadcasting films, documentaries, and magazines. Further, Arte is endeavoured to
exploit its cooperation with various partners inside and outside of Europe (4rte, 2010).

Even though with an audience share of less than 5 per cent Arte appears to represent just
a small part of European audio-visual space, it is considered as one of the flagships in the
European audio-visual space (Briiggemann & Schulz-Forberg, 2009, p. 702). Thus, the case
study of Arte can set an example for other transnational projects in regard to identity building.
In order to assemble the image of European cultural identity, a qualitative content analysis of

the program of Arte shall be conducted. In this context the phenomenon of European cultural



identity is described and can further be generalized and transferred by other transnational
channels. In this regard, it is hypothesized that transforming the abstract concept of European
cultural identity in a visible and tangible object within television content leads to an increase
of sense of belonging to Europe among the audience. Therefore, the main research question
posed here is to what extent Arfe contributes to European identity construction in the
European audio-visual space by representing a certain image of European cultural identity.

Beforehand, it is proven whether Arte can be seen as part of the European audio-visual
space and hence the European public sphere. Consequently, the first sub-question is to what
extent displays Arte features of the European public sphere and the European audio-visual
space in its program. This clarifies whether Arte is at all in line with the concepts of the
European audio-visual space and further the European public sphere. To assess how this
applies, key features of the European public sphere and the European audio-visual space are
outlined and compared with the content of Arte’s program. To that end, I analyse the program
of Arte applying qualitative content analysis. This is underpinned by the second sub-question
to what extent the content of Arte’s program corresponds with the intentions behind the
creation of a common European audio-visual space within a European public sphere.
Answering this question elaborates whether Arfe can, in fact, contribute to European identity
construction. In addition, since the main phenomenon described is European cultural identity,
it is examined which components of European cultural identity are incorporated in the
program. Outgoing from that, it can be concluded that those are considered significant to the
concept of European cultural identity and, hence, are most important to transmit. In this
respect the third sub-question is how aspects of European cultural identity are represented in
the contents of Arte. Concluding from all of this, it is discussed how the image of European
cultural identity of Arte is composed.

In the theoretical part various approaches towards the concepts of the European public
sphere, the European audio-visual space and cultural identity with the European audio-visual
space are discussed. Thereby, the European public sphere is understood as a framework for
the creation of a communicative space, which functions as a platform for debate and
exchange. Within this space, the European audio-visual space enables the audience to engage
in debates across national boundaries by free flow of information. Further, communication
messages are transferred to the audience in order to influence its reception of European
cultural identity, thus it is conceptualized how cultural identity is transcribed to the European
audio-visual space. In the methodology part, I outline how program descriptions, collected
from the E-paper version of Arte Magazin, a magazine containing detailed program schedules

and descriptions, are coded and analysed in order to conduct a qualitative content analysis.



Through out the analysis, results of the content analysis are presented and linked to the
research questions mentioned above. The conclusion summarizes how Arte offers a certain
image of European cultural identity to its audience to stimulate its identification with Europe
and how this contributes to the overall aim of European identity construction within the

European audio-visual space.



2. Spaces for European Cultural Identity Construction

Within the context of this thesis, the European public sphere shall be understood as a suitable
environment for developing a European audio-visual space. Within this sphere, European
cultural identity can be expressed to the audience as a tangible and visible object viewers can
identify themselves with.

It is assumed, that showing content about European culture and European lifestyle
increases the audience’s sense of belonging to Europe. Television, in this matter, is
considered as the most applicable medium for European identity construction since it
accessible to a great audience across Europe and enables to inform European citizens about
citizens in other Member States (Gripsrud, 2007, p. 485). In addition, transnational television
channels, evolving in a European audio-visual space, are understood as supplements to the
rather nationalistic point of view of national mass media. Nevertheless, it is not analysed yet
in which ways and how European cultural identity can be transferred to the audience. In fact,
the notion of European cultural identity remains rather abstract and theoretical. In this thesis
Arte is taken as a representative example of the European audio-visual space and further its
approaches towards Europe and European cultural identity are elaborated in interpreted.

In the following, background information about the concept of the European public
sphere, the European audio-visual space and European cultural identity is given in order to
enable a clear explanation of Arte’s approaches in the course of this thesis. Therefore, this
part provides a definition of European cultural identity in the European audio-visual space
embedded in the European public sphere. In order to do so, the first section gives a short
overview of the on European public sphere before the development and rational of the
European audio-visual space is explained in more detail. Finally, the concept of European

cultural identity within the European audio-visual space is defined.

2.1 The European Public Sphere
In this thesis I argue that within the structure of a European public sphere a necessary
communicative space can evolve in which the transmission of images of European cultural
identity through the European audio-visual space is enabled. Therefore, first the European
public sphere is defined and its key features are outlined.

A European public sphere would serve as a forum for debate and exchange of the
European public in which mass media offer the necessary communicative space by enabling
the free flow of information beyond national boundaries. Further, in this sense media operates

as a mediator between political actors and the civil society (Koopmans & Pfetsch, 2003: 6).



Bearing that in mind, it is often argued that the emergence of a European public sphere
can be considered as an answer to the seemingly growing gap between the EU institutions and
its citizens as well as to the democratic deficit and lack of legitimacy of the EU (Eriksen
2005, p. 343, Schlesinger, 2007, p. 414, Koopmans & Pfetsch, 2003, p.6, Katatzi-Whitlock,
2007, p. 687). As Schlesinger (2007, p. 417) states, the democratic deficit of the EU and the
dissociation of its citizens from it is accompanied by a communicative deficit.

In addition, Eriksen (2005, p. 346) considers the development of a common identity as a
precondition for the emergence of a European public sphere because within the European
public sphere the common opinion of the public is communicated to political actors.
However, a qualified political debate requires a common self-understanding to form a
common will (Eriksen, 2005, p. 346) Until now, there is “ no agreement on common interests;
different languages and disparate national cultures make opinion formation and common
action unlikely” (Eriksen, 2005, p. 343). A television channel, such as Arte, representing
common interest and the European culture may counteract this and foster the formation of a
common self-understanding, which is in turn essential for the emergence of a European public
sphere. Furthermore, the European public sphere should serve as a platform in which the
communicative deficit between the public and political actors is balanced through the
communication of a common opinion. Therefore, the public can only agree on a common will
if a collective identity based on a homogenous and consensual culture emerges (Eriksen,
2005, p. 343)

Another approach is to focus on the role of national media and national public spheres
in the emergence of a common European public sphere, hence on the ‘Europeanization of
public spheres’ (Koopmans & Erbe, 2007, p. 100, Olausson, 2010, p. 139). In this regard,
Koopmans and Erbe (2007, p. 100) acknowledge that an increased appearance of European
topics and actors in national media would contribute to the Europeanization of national public
spheres. Nevertheless, within a Europeanised public sphere reporting about European topics
remains based upon nationalistic points of view and national interests (Koopmans & Erbe,
2007, p.115). This may hinder the development of a common sense of belonging to Europe,
since in this way Europe and the nation are not discussed equally in the media.

Finally, broadcast television has been considered as a key component in the public
spheres of Western countries since the 1950s (Gripsrud, 2007, p, 483). Consequently, it has
been said to have a great impact on the construction of national identities because of its
capability to transmit information to a great audience with the use of technologies like cable
and satellite (Gripsrud, 2007, p. 480). Whether this applies for European identity as well has

not been clarified yet, but it is assumed that the more frequently European topics are



discussed in national media, the more likely it is that a common sense of belonging will
develop (Olausson, 2010, p. 149).

In sum, key features a European public sphere are free flow of information across
national boundaries, the creation of a common space for public debate and exchanges as well
as a parochial focus on national interests or nationalistic point of view. Broadcasting, in that
sense, is contributing by distributing information across national boundaries, offering a
common communicative space, and transmit national interests. In the course of this thesis it is
investigated to what extent Arte is including those features to sensitize its audience’s for

European issues.

2.2 The European Audio-visual Space

An important part of the European public sphere constitutes the European audio-visual space
in which communication through broadcasting across national boundaries is enabled and
images can be transferred with no detours transmitted to the people. In order to influence the
audience’s perception of European cultural identity, images can only be transmitted within a
space with common European self-understanding. Since the European audio-visual space is
based on such self-understanding, which can be seen in the intentions behind its creation, it
can represent a “European space underpinned by a common self-understanding” (Eriksen,
2005, p. 643). Arte in that matter is understood as a representation of this European space and
common self-understanding. The reasoning behind the creation of a common European audio-
visual space is explained in more detail subsequently.

The creation of a common European audio-visual space is based on the
implementation of the ‘Television Without Frontiers’ directive from 1989. The directive was
intended to link European media, or audio-visual policies to cultural policies to promote
European identity. Thereby, the European audio-visual space functions as a space in which
various European cultures are understood to display sufficient commonality to provide the
basis for a common European identity (Polonska-Kimunguyi & Kimunguyi, 2011, p. 513)

Within the European audio-visual space identity-conferring television programs shall
be transmitted and, thus, represent sources for cultural cohesion and common meanings
(Schlesinger, 1993, p. 10). The main objectives of the directive can bee understood as
approaches towards that. One of the objectives is to expand the distribution of European
television productions by regulating and guaranteeing free flow of European audio-visual
productions among Member States in order to hinder any restrictions against the reception
and retransmission of programs from other Member States (Schlesinger, 1993, p. 11) Further,
with the creation of a common European audio-visual space, the Commission hoped to

encourage the formation of European identity through cultural exchange and symbol creation
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by broadcasting European content (Bourdon, 2007: 268). This is set out in the European
provision of on European content, which implies that a majority of the airtime has to be given
to European productions (Polonska-Kimunguyi & Kimunguyi, 2011). Through the
distribution of European content it is intended to promote understanding among Europeans.
Summing up, the most important intentions behind the creation of a common
European audio-visual space are free flow of productions beyond national borders, cultural
exchange and symbol creation, and the promotion of understanding among Europeans. Thus,
it is determined how Arte, as part of the European audio-visual space, corresponds to those

intentions and hence display European self-understanding.

2.2.1 Transnational Television

In addition to that Arte is also a representative example for European transnational media. The
increase of cross border flow of programs and the risen exposure of audiences to an imported
media culture including the growing participation of non-national broadcasting parts, as it
happens in the European audio-visual space, can be defined as transnationalization of
television (Esser, 2010, p. 14). In this context, Arte constitutes a good example for a European
transnational channel or pan-European. I argue that transnational media in Europe can
contribute to the ‘Europeanization of national public spheres’ considering the fact, that within
transnational media reporting about European topics should not be based on national interests.
To provide a better understanding of transnational media, it is reasonable revert to
classifications of transnational media.
Briiggemann and Schulz-Forberg (2009) understand transnational media in regard to the ways
the audience is addressed beyond national borders (Briiggemann & Schulz-Forberg, 2009, p.
696) They elaborated four different types of transnational media, which are national media
with a transnational mission, inter-national media, pan-regional media, and global media
(Briiggemann & Schulz-Forberg, 2009, p. 698) Applying their category helps analysing the
approaches of Arte to address its audience.

Following, Arte belongs to the type of inter-national media, which are characterized
by some form of cooperation between media organization from two or more countries. They
aim to promote understanding between the participating countries and are designed for two or
more national audiences (Briiggemann & Schulz-Forberg, 2009, p.702). The cooperation
between media organization acting in two or more different countries contributes to a
common identity through cultural exchange by spreading knowledge and promoting inter-
national cooperation to reduce cultural differences. However, Esser (2010, p.29) stated that, in
fact, there is no significant evidence that transnationalization will lead to an erosion of

cultural differences across Europe. Additionally, Briiggemann and Schulz-Forberg (2009, p.
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707) concluded that transnational media does not reach the same broad audience as national
media does. This is supported by Esser’s (2010, p. 23) argument that national channels remain
to have the highest audience ratings.

In this regard, the impact of transnational television on the construction of a European
identity may be less then it was hoped for. Nevertheless, the steady increasing number of
transnational channels may imply a growing importance of transnational channels in the

future.

2.2.2 Identity construction and media
Since mass media is considered as a useful tool in identity construction in the European
public sphere, the question remains how this looks like. In general, media provide new
possibilities by entering in a complex field of new media forms and human agency in relation
to political economic dynamics. This offers policy makers potentialities to intervene in media
networks in order to influence individuals’ perception, hence their sense of belonging
(Dittmer, 2014, p. 123). Furthermore, Olausson (2010, p.139) argues that news media play a
crucial role in identity formation because of their capability to reflect certain views of the
world. As already mentioned, a created European public sphere can be seen as a solution for
problems in European identity construction in the sense that it may increase European
consciousness by representing a European perspective.

However, in order to actually construct a common European identity through mass
media, the distribution of information about European culture is inevitable as underlined by
Kaitazi-Whitlock (2011, p. 697). She argues that there is a relation between the lack of a
common European public space for information and communication and the missing common
sense of belonging to Europe. Further she states that a European identity will only emerge if
Europeans will be well informed and that every EU citizen in principle rights to information
and communication (Kaitatzi-Whitlock, 2007). An emerging European public sphere could
support this through the free flow of information across national borders. In addition to that,
Gripsrud (2007, p. 485) concludes that no other medium is more suitable to inform Europeans
about the views of others in other Member States than television since it reaches the greatest
possible audience across Europe. Nevertheless, one remaining problem of using television for
identity construction is that individuals may interpret television content differently depending

on their own opinions and background (Polonska-Kimunguyi & Kimunguyi, 2011, p. 518).

2.3 Cultural identity in European audio-visual space
Finally, because of television’s ability to mediate and distribute knowledge, information,

culture, and reflections of modern society by in motion images, it can transform European
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cultural identity in a tangible and visible object. Since there is no conceptualization of the
representation of cultural identity within the European audio-visual space in literature yet, the
following section provides one based on definitions of cultural identity given by Stuart Hall
(1993) and Morley and Robins (1995) as well as on the theoretical aspects outlined in the
previous sections.

Identity formation can be defined as the emergence of different ways of giving
meanings and definitions to individuals or collectives in relation to themselves and to others
this includes the way in which media can shape individuals or collectives identity through
raising consciousness, mediation and experiences of media use. (ESF Forward Look, 2014,
p.30) Morley and Robins (1995, p. 43) consider the construction of European identity as an
ongoing process in which one cultural identity must be defined by its relations and
distinctions from other cultural identities, thus ‘The Other’. This implies the formation of a
common ‘we’, Europeans against alien cultures forming ‘them’. Furthermore, cultural identity
by itself can be defined as an individuals or collectives sense of belonging to a certain social
group on the base of one common culture and cultural codes formed by shared experiences in
history, traditions, language, ethnicity and religion (Hall, 1996, p. 223).

Taking all of this into consideration it is reasonable to argue that within the European
audio-visual space cultural identity construction refers to the ways in which images of
European culture, are used to influence an individual’s perception and interpretation. This
implies the representation of commonalities and differences in European history, traditions,
values, religions, languages, and culture as well as ‘the Other’ in television contents.
Consequently, how European cultural identity is perceived by the audience depend on how
European cultural identity is represented in television contents. Bearing in mind that the
construction of a common European identity also entails several problems, broadcasters have
to find constantly new ways to tackle issues of diversity as in language, cultural
understanding and interpretation in order to provide the possibilities of a common image of

European cultural identity.

2.4 Concluding Remarks

To sum up, the creation of a common European audio-visual space is seen as an instrument
for European identity construction based on the assumption that the emergence of a common
European communicative space enables free flow of information, which will increase the
sense of belonging (Kaitatzi-Whitlock, 2011). In this regard media and broadcasting in
particular, serves as the transmitter of information and mediator between political actors and

civil society in such a European communicative space (Koopmans & Erbe, 2003, p. 11).
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Media, is considered to have a great impact on the creation of a European identity due
to the possibility to mediate knowledge, information culture and images of a certain view of
the world (Olausson, p. 139). This is the main reason for the European public sphere
functioning as a framework for the European audio-visual space since this enables free flow
of productions beyond national boundaries. Therefore, in the course of this thesis Arte’s view
of Europe will be investigated. In this regard an increased reporting about European themes
and actors away from nationalistic point of views is also considered part of the European
identity construction (Koopmanns & Erbe, p. 100). Nevertheless, how European cultural
identity is perceived and interpreted by the audience of transnational media still depends on
the audience’s cultural and national boundaries, which may have a negative effect on the

development of a common European identity.
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3. Methodology

In this part the underlying methods for data collection and analysis, necessary to answer the
research questions presented above, will be explained. In this single case study a qualitative
content analysis of the program contents of Arte is conducted. For this reason, data is
collected from the Arte Magazin and coded according to coding rules derived from the
theoretical aspects detailed above. I assume that the content of individual program
descriptions reflect the ways the Arte conveys knowledge, information, culture, images and
reflections of European society to its audience in order to influence its perception of European
cultural identity.

The subsequent section clarifies how the qualitative content analysis is applied in this
thesis. Thereafter, information about Arte Magazin is provided, including arguments why the
program and content descriptions written in the magazine are representative for the program
on screen. Finally, concepts, codes and coding rules used in the coding process are defined

and the basis for drawing conclusions will be established.

3.1 Research Design
The research design applied here is a single case study using qualitative content analysis of
Arte’s program based on written guides and content descriptions of the channel. Coding is
conducted using the qualitative research software NVivo.

Qualitative content analysis was chosen as the research method since it is a suitable
for analysing verbal, written, or visual communication messages (Elo & Kyngds, 2007, p.
107). Written program descriptions are understood as communication messages in order to
inform the viewer about the content of respective programs. I analyse how Arte represents
European cultural identity therein. Thus, the units of analysis are the complete descriptions of
the content of one program written down in the German version of Arte Magazin. Those are
considered as communication messages with the intention to awaken the interest to the reader
to later view the program. Hence, it is reasonable that within those program description hints
are given where the focus of the program is and what positions are represented. Furthermore,
the analysis purposes to illustrate the way European cultural identity is transmitted from an
abstract concept into a tangible and visible object for the audience in order to increase its
consciousness and understanding for a sense of belonging to Europe. It is assumed that this is
achieved by addressing current European issues such as youth unemployment and the
financial crisis. Those issues are underpinned by demonstrating daily life of Europeans in

society, through critical documentaries and motion pictures, stressing features in European
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culture as in music, art and literature as well as portraying ‘The Other’ in movies and
documentaries.

Based on the provided theoretical framework, the qualitative content analysis is
conducted deductively. This implies that based on the key features outlined in the previous
part, the contents of the program descriptions are coded in regard to their considered relation
to the respective concept (see Appendix 16). Using the main research question and further
three sub-question as a starting point, the central theoretical concepts approached in this thesis
are, first, the European public sphere seen as an answer to the current democratic deficit and
lack of legitimacy of the EU, second, the European audio-visual space functioning as a tool
for European identity construction, and, finally, cultural identity as it is represented within the
European audio-visual space. Based on distinctive features of these concepts, program and
content descriptions are coded according to elaborated coding rules and subsequently
assigned to the respective concept (see Appendix 1). Finally, conclusions are drawn referring
to the frequency of the codes and their considered importance and meaning in regard to

European cultural identity within the European audio-visual space.

3.2 Data Collection

Data was retrieved from the German E-paper version of Arte Magazin, which has been
published monthly since 1994 and is available in print or E-paper version (Arte Preisliste Nr.
18, 2014). The magazine contains program descriptions and schedules for the respective
month as well as additional articles, interviews, and reports to provide the reader with more
background information about respective topics, highlights, and theme nights. In summary,
the magazine offers on 80 to 90 pages a useful overview about what is broadcasted, when,
and what it is about. The print run of the German version of Arte Magazin had 172.466 copies
in the second quarter of 2013 and has around 610.000 readers a year (Arte Preisliste Nr. 18,
2014). Arte Magazin readers are most likely highly educated, with a university degree in
humanities or social sciences, slightly more middle aged male than female with a significant
interest in culture and arts (Arte Preisliste Nr. 18, 2013). This corresponds with the general
profile of Arte viewers (Stankiewicz, 2012, p. 7). Concluding from this, it is reasonable to
assume that regular Arte Magazin readers are as well regular Arte viewers and hence are
likely to be approached the same way in the magazine as they are on screen.

In contrast to the German version, the French version Arte Magazin, is published 52
times a year, so each week and has about 28 pages (Arte Magazin No. 19, 2014). However,
comparing the German version with the French shows that even if the time schedules differ in
Germany and France, the program remains similar, as are the program descriptions. Only the

articles, interviews, and reports vary due to different sizes.
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For the analysis, the program schedules of the month May 2014 has been chosen in
regard to the elections of the European Parliament in May 2014. This was decided assuming,
that in the month of the elections the emphasis of contents may be on the representation of
‘Europe’. Furthermore, in May 2014, the 100® anniversary of World War I has been the main
focus of the program. This event is considered as being significant in regard to European
cultural identity as it represent an important part of European history, traditions, and values of
Europe, which are components of European cultural identity. Nevertheless, since it would
exceed the scope of this paper to analyze data taken from the whole year, only one month of
2014 is analaysed to investigate the most recent image of European cultural identity. Even
though an analysis of at least two consecutive months may increase validity.

For the reasons outlined above, Arte Magazin constitutes a good representation of the
channel’s program. Furthermore, it is particularly well suited for the analysis because of the
similarities in both countries, the easy transfer of the program descriptions in text data and the
possibility to track decisions concerning the interpretation of the program since all versions of

the magazine are available on the channels web site.

3.3 Data Analysis

Before describing the coding process in more detail the terms ‘program’ and ‘content’ shall be
defined. The term ‘program’ refers to what is broadcasted, as for example a movie, a
documentary or magazine, whereas the term ‘content’ refers to what topics in particular are
discussed or shown in a program. Within the coding process three distinctive features for each
of the main concepts presented in the theoretical framework have been elaborated. Those
serve as codes and are assigned based on the contents of individual program descriptions. A
program addressing several topics and issues is considered to deal with various contents and,
hence, can bee assigned to different codes. Following, codes and coding rules are defined in
more detail (see Appendix 1 for an overview)

First, through applying codes to the concept of the European public sphere it is
reviewed whether programs of Arte support the emergence of a communicative space in
which European affairs are transmitted in a unitary and accessible way. As argued by
Kaitatzi-Whitlock (2007, p. 687) the development of a common European electronic domain
would enable such a communicative space. Since Arte labeled itself as ‘bimedial’ it may offer
such a common European electronic domain (4rte GEIE, 2013, p. 63). Moreover, as Eriksen
(2005, p. 346) argues a qualified political debate on European decisions can only take place in
a single European space with a common self-understanding, contents dealing with political
issues related to the EU or foreign affairs are coded as ‘political debate’ assuming that Arte

offers the required European space underpinned by a European self-understanding. In addition
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to that, to the code ‘nationalistic point of view’ denotes contents representing a nation’s
current socioeconomic and political status as well as the representation of national politics,
since, the communication flow between the public and Europe on the national level depends
on national media and its point of view (Koopmans & Erbe, 2007, p. 98). In contrast, contents
dealing with socioeconomic and political issues at the European level and the distribution of
information beyond national borders are coded as ‘free flow of information across national
boundaries’ since a European public sphere would benefit from cooperation between various
national media from various European nations (Gripsrud, 2007, p. 484). The same applies for
magazines and documentary containing scientific knowledge since science is not considered
to belong into national boundaries. Furthermore new scientific knowledge concerning all
kinds of science may have an effect on whole Europe not only on the nation state the
researcher conducted their research in.

Second, for the concept European audio-visual space, ‘free flow of television
productions beyond national borders’, ‘cultural exchange and symbol creation’ as well as
‘promotion of understanding among Europeans’ have been chosen as codes on the base of the
intentions behind the creation of a European audio-visual space. Those are, in particular, the
guarantee of free movement of television production across Europe and the provision on
European content implying that all broadcasters from EU countries must give a majority of
their airtime to European productions. Additionally, European values shall be conveyed
within the contents in order to promote understanding among Europeans (Polonska-
Kimunguyi & Kimunguyi, 2011, p. 514).

In this regard, based on the objective of free movement of television broadcast across
Europe initiated the ‘Television without Frontier’ directive (Polonska-Kimunguyi &
Kimunguyi, 2011, p. 513), Arte co-productions and productions from Member States and
non-Member States are coded as ‘free flow of television productions beyond national
boundaries’. This also applies for contents illustrating high culture and pop culture, such as
music, art, literature, entertaining movies, and cultural events from all over Europe even
though they are coded as ‘cultural exchange and symbol creation’ which responds to the
second objective of the directive, the provision on European content (Polonska-Kimunguyi &
Kimunguyi, 2011, p. 513). In this context, contents representing daily life of European
societies and society critics are coded as ‘promotion of understanding among Europeans’.

Third, codes for the representation of cultural identity within the European audio-
visual spaces are ‘relation to the Other’, ‘common cultural codes and habits’ and
‘representation of distinctive European cultures’. Those codes include important aspects of

European cultural identity, which are in line with the aim of the EU cultural policies to stress

18



the distinctiveness of European cultures whilst preserving the common elements, which are
unifying Europeans culturally (Ldhdesmiki, 2011, p. 62).

Ultimately, keeping in mind that cultural identities defined themselves in relation to
other cultural identities, contents showing cultural codes and customs from other cultures as
well as their influence on Europe and vice versa are coded as ‘relation to The Other’ and
belong to the concept of cultural identity in the European audio-visual space (Morley and
Robin, 1995, p. 43). Finally, contents dealing with the elaboration of unifying features of
European culture as for example in history, traditions, values and religion are coded as
‘common cultural codes and habits’ on account of Hall’s (1996) definition of cultural identity.
Whereas contents demonstrating distinctive features, in history, traditions, language, values
and religion, of European cultures are coded as the ‘representation of distinctive European

cultures’.

3.5 Results

In the course of the analysis, the content of individual program descriptions are used as
communication messages in order to evaluated how the image of European cultural identity is
communicated to the audience and more importantly how the image is composed. Codes in
this respect in a broader sense are considered as components of the image. Therefore, they
have been elaborated based on key features of the respective concepts discussed in the
theoretical framework. The program descriptions for each program are coded according to
coding rules also established based on the presented theoretical aspects. For a better
understanding concerning choices, I made in this regard a coding scheme was made and put in
the Appendix. In addition, for a comprehensive and clearly arranged procedure the qualitative
research software NVivo is used.

Conclusions will be drawn from the their considered meaning of codes in regard to the
contents of the program. This means, for example, the more frequently a code was used for
contents the more important it is for displaying the represented image of European cultural
identity and the more it contributes to European identity construction within the European
audio-visual space. Additionally the meaning of a codes is assessed, based on conspicuities
like whether the word ‘Europe’ was used in the content description of the program, whether
the respective program was honored with an award, or whether it was emphasized by the
channel as a highlight or month main focus. On that account, the sub-questions and finally

research question are answered referring to existing literatures.
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4. Arte ‘s image of European cultural identity

The image of European cultural identity as it is represented by Arte shall be analyzed in this
part. Based on the analysis it will be evaluated what image of European cultural identity is
presented in the program of Arte to promote European cultural identity construction. This also
implies revealing the ways Arte is mediating knowledge, information, culture and reflections
on European society.

Therefore, first a brief introduction to the weekly patterns of Arte’s programs is given
followed by a short summary of the most important magazines, documentary series and
shows. In the second section of this part it will be answered to what extent the program of
Arte displays features of the European public sphere and the European audio-visual space and
hence contributes to its further development. In order to do so, questions about the importance
of EU related topics and issues will be answered and how far content of Arte’s programs may
stimulate the public debate and to what extent the contents of Arfe’s programs are in line with
the intentions behind the creation of a common European audio-visual space. Third, it will be
outlined what aspects of European cultural identity are included and demonstrated in the
programs contents. At the end of this part Arte’s contribution to the identity construction
within the European audio-visual space will be elaborated by answering the sub-question and
finally the research question by discussing literature presented in the theoretical framework of

this thesis in context of the results of the analysis.

4.1 The Program of Arte

In its charter the channel emphasizes its mission to promote understanding and
rapprochement between Europeans through distributing media content with cultural and
international character via satellite or in other ways (Contrat de Formation Arte, 1991). In
practice this is seen in the program structure, which follows a weekly pattern. Within this
pattern, each day of the week is dedicated to, either documentaries, series, movies or the
transmission of cultural events like concerts or Operas. A special feature of Arte’s weekly
program is the regular ‘theme day’, which means that at those days a theme linked to culture,
history, international affairs, society knowledge, discovery and performing arts is
incorporated in the day’s program highlights. For instance, Sunday is ‘theme day’ centered
around the topic of the movie shown in the evening. Subsequently documentaries and panel
shows are broadcasted dealing with the main topic of the previous movie. Next to that, the
channel attaches importance to documentaries making history, art, music, different cultures,
science and biographies subject of discussion. In that way, Arte aims to provide knowledge

for a better understanding (4rte, 2010, pp. 8-11). Arte’s news magazine Arte Journal is
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broadcasted on a daily basis next to weekly magazines like, for example, Yourope, Metropolis
and X-enius. With its news magazines, Arte seeks to provide answers to questions about the
daily life in Europe in all its diversity, while focusing on philosophy, sciences, environment,
lifestyle, and society (Arte, 2010, p. 12).

Weekly broadcasted magazines are an important part of Arte’s program. From their
presence one can derive where the focus and emphasis are placed. Throughout the program,
the main focus lies on fine arts and pop culture as well as on scientific knowledge and the
distribution of information. Furthermore, one can see the importance of creativity, ideas, and
innovation in the structure of the magazines. An illustrative example is the show Philosophie,
in which the host and his guests are discussing philosophical questions related to daily life in
order to fathom the meaning of life. Matching to that the follow-up idea-magazine Square
introduces philosophical, literary, artistic and technical innovations by inviting artists and
creative minds to discuss their point of views on the world (4rte GEIE, 2013, p. 13)
Innovations are also presented in Futuremag a magazine in which the impact of technical
innovations on daily life is investigated.

On the other hand, culture in itself is made subject of discussion throughout the
program in various ways. The Illustration of national and regional traditions from not only
European states is dealt with in the documentary series of Zu Tisch in..., which is showing
culinary characteristics of various countries and 360° - Geo Reportage, which is dealing with
the history, people, traditions, and landscape around the world (4rte GEIE, 2013, p. 17).

Arte’s oldest magazine, Mit offenen Karten, explains geopolitical issues using
interactive maps. Nevertheless, cultural differences among Europeans are constantly also
made subject of discussion and specifically between Germans and French in the magazine
Karambolage by explaining the various peculiarities of the respective culture. Even though
there are a couple more weekly programs, those mentioned are just examples which also

appear as highlights in Arte Magazin.

4.2 Arte in the European Public Sphere and the European Audio-Visual Space

How Arte is embedded in the European audio-visual space and further in the European public
sphere shall be demonstrated in the following. Since neither the European public sphere nor
the European audio-visual space are fixed objects but rather theoretical concepts it is difficult
to bring Arte contents in line with them. Taking key features of the European public sphere
and the European audio-visual space as a starting point, the aim of this section is to
investigate to what extent Arte includes those features in its program by presenting the results

of the analysis.
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This raises questions about the importance of the EU within the program and what
topics and issues in relation to the EU are highlighted as well as how the European public is
portrayed meaning how the daily life of Europeans is re-told. Answering those questions shall
clear to what extent Arfe may offer a communicative space for the European public for debate

and exchange while fostering understanding and rapprochement of Europeans.

4.2.1 Arte and the European public sphere
As already mentioned, the emergence of a European public sphere is seen as an instrument to
overcome the democratic deficit and lack of legitimacy of the EU, which is according to
Schlesinger (2007, p. 417) accompanied by a communication deficit. Thus, informing people
about EU institutions and their actions might be a solution to the problem. Bearing this in
mind, the question arises which attempts are made by Arte in order to provide its viewers with
information about the EU. In this respect the importance of the EU within the program was
evaluated based on programs with contents particularly focusing on EU related issues and
topics.

Most programs in this context have been coded as ‘political debate’, which leads to the
assumption that programs representing Europe as a political entity are most likely intended to
stimulate the political debate in public. This is supported by the fact that most of those
programs are magazines like Yourope, Arte Journal, or Vox Pop, which are designed to
address EU related issues and topics not simply by presenting facts but rather by discussing
them on screen with either politicians, scholars, journalists, or European citizens on the street.
In that way Arte is mediating knowledge and information beyond national borders. For
instance, on May 17", the European magazine Yourope aimed to demonstrate the political
sentiments in Great Britain towards the EU right before the elections for the European
parliament (see Appendix 3.1). Accordingly, the main topic was Euroscepticism in Great
Britain. Throughout the magazine subjects of discussion were the planned referendum about
whether Great Britain will stay in the EU or not, the United Kingdom Independence Party
(UKIP), and many Brits’ fear of immigration and associated consequences. The TV presenter
travelled to Great Britain and talked to representatives of the UKIP, young British in a
running community, and immigrants about their point of views. Those conversations have
been underpinned by facts represented to the audience. It is remarkable that in this way, point
of views and opinions from different parties are represented to enable viewers to form their
own independent opinions. Further, this magazine has been labeled as ‘Schwerpunkt: Fiir ein
besseres Europa’, which means that its main focus is on an improving Europe (see Appendix
3.1). In total 25 programs have been labeled as such. Nevertheless, besides magazines also

society documentaries dealt with EU related issues and topics. For example, on May 2™, the
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documentary Europa — Nein Danke! illustrated euroscepticism in Great Britain from a
different angle by investigating the reasons behind the strong re-sentiments against the EU
through interviews with influential opponents of integration policies (see Appendix 4). It
appears, that Euroscepticism turned out to be an important issue within the program of Arte.
Nonetheless, it is rather surprising that Euroscepticism in Britain was made subject of
discussion in several programs whereas developing Eurosceptic attitudes in France and
Germany have not been discussed to the same extent. Considering this, is becomes clear that
the channel outlines the position and attitudes of individual Member States towards the EU.

With this in mind when mentioning ‘EU related issues and topics’, the question
remains what issues and topics related to the EU are actually picked up in the program and
how meaningful they are in regard to the emergence of a European public sphere. Next to
Euroscepticism, youth unemployment, the Eurocrisis and the climate change are main issues
in relation to the EU. In addition to that, Arte offers its viewers insights in processes and
mechanism within and behind the EU institutions. The channel therewith encourages free
flow of information across national boundaries. An illustrative example is a panel show from
May 27", two days after the European parliament elections, which was broadcasted live from
Brussels. In this show, the elections were evaluated and future perspectives for Europe were
outlined (see Appendix 5.2). Immediately after that, a magazine called Vox Pop was
broadcasted in which the TV presenter discussed problems and insights in Europe while at the
same time emphasizing the beneficial development and initiatives of the EU institutions (see
Appendix 6.2). A special feature of this magazine were the possibilities for viewers to get
actively engaged in the discussion on television by posting comments on the magazine’s web
site. The magazine was followed by a news special Arte Journal Spezial: Europawahlen in
which the results of the elections were analysed by experts, correspondents in Brussels, and
the TV hosts (see Appendix 6.2). However, the results have been represented from a German
and French perspective due to the nationality of the hosts and invited guests. Hence, the
content of the news special was influenced by a somewhat nationalistic point of view.

Since Arte actually attempts to give a European point of view, contents coded as
‘nationalistic point of view’ in general did not occur often. In fact, only five programs have
been coded as ‘nationalistic point of view’. Two of them were dealing with europscepticism
in Great Britain as already mentioned above and three others were documentaries, one of
which was a about politics in Belgium and two dealt with child care and youth unemployment
in France and Germany. The latter documentaries additionally have been coded as ‘promotion
of understanding among Europeans’, which is assigned to the concept of the European audio-

visual space and will be outlined in the following. Furthermore, this implies the strong
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tendencies of the channel to focus on French and German society and slightly contradicts to

the channels’ ambition to be European.

4.2.2 Arte and the European Audio-visual Space
Besides the promotion of understanding amongst Europeans, the most important intentions
behind the creation of a common European audio-visual space are cultural exchange, symbol
creation, and free flow of television productions beyond national borders. Therefore, the next
section assesses how Arte incorporates those into its own aim to foster understanding and
rapprochement between Europeans in order to set an example for the European audio-visual
space.

Concerning contents intended to perform this tasks, it is noticeable that most of the
programs coded as ‘promotion of understanding amongst Europeans’ are portraying the daily
life of people all over Europe. Those contents cover a broad range of topics, from society
critics, over the representation of special experiences made by Europeans to the impact the
Eurocrisis has on the daily life of Europeans. It is noteworthy that those documentaries are
aiming to increase awareness about the current social-economic and political status of the
individuals within a particular nation and therewith to prevent prejudices and judgement. This
is mostly illustrated in documentaries and portrays. In this way Arte subliminal addresses the
audiences feeling of solidarity towards other Europeans.

One example is the documentary Ein Dorf erwacht about the citizens of small villages
in Rumania, which was on screen on May 30™ (see Appendix 7). Another one is the
documentary Griechenland — Niko's rollender Laden about a Greek owing mobile business to
provide inhabitants of mountain villages with goods and mail (see Appendix 8). In these
shows, two groups of Europeans were portrayed who are often prejudged in Germany.
Moreover, these documentaries are linked to two European periods of time. The first
documentary was dealing with abandoned villages, which were formerly inhabited by a
German minority. Hence it is linked to European history. In the second documentary, again,
the daily life in Greece during the Eurocrisis was portrayed and shown how the crisis led
many inhabitants of mountain villages to leave their homes in search for a better future. Other
documentaries demonstrated daily life beyond European related topics such as the
documentary Vergiss mein nicht, in which the director filmed himself and his mother showing
how they cope with the mother’s Alzheimer’s disease (see Appendix 9.1).

To conclude, Arte aims to encourage rapprochement between Europeans by telling
stories about ordinary lives with the background of current European issues. By doing so,
daily European realities are transmitted to the audience. It is more likely that the audience can

better relate to other realities by seeing actual effects than by just being informed about facts.
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As a result, the audience might be more likely to identify with others in other Member States.
Relating their own to others’ daily life may increases the solidarity among Europeans from
different countries. To make use of this mechanism, Arfe established numerous European
partnerships with other European channels to produce and broadcast productions, which are
influenced by the creative and cultural diversity of Europe (Arte GEIE, 2013, p. 60). In this
regard different formats and contents from various European productions underpin the
attempt to distribute diverse creative and cultural aspects of European television productions.

The most frequently broadcasted productions from other countries than France or
Germany are from Sweden, Italy, and Great Britain. The productions from Sweden are mostly
series, like the science fiction series Real Humans about robots with human features (see
Appendix 10). In contrast to this fictive future approach to human life, Italian productions are
mostly comedies from the last century or co-productions with France and/or Germany. In
context to the film festival in Cannes, there have been two Italian movies on screen, which are
both over 50 years old and may be considered as cinema classics. Productions from Great
Britain, again, are mostly drama or documentaries dealing with current topics like for
example the drama We need to talk about Kevin. In the drama a mother is struggling with the
consequence of a school massacre her son committed at his high school (see Appendix 11).

In addition to that, productions from other European states like Spain, the Netherlands
or Finland are also included in the program, which implies that there is no preference for
productions from either Southern, Northern, or Western Europe. Solely Eastern European
productions have not been included in the program. This may be just the case for May 2014,
however. Or it might be due to a lack of cooperation with Eastern European television
channels. Arte has associated partnerships with Czech and Polish television channels,
however (4Arte GEIE, 2013, p. 61). Surprisingly, a recurrent pattern in terms of certain genres
of broadcasted production can be observed. This means, for example, crime series are mainly
productions from Sweden and Germany whereas dramas and cinema classics are often
produced in France and Italy. This illustrates diverse preferences in genres of the audiences in
the respective country of production. For instance, Swedes and Germans may be more
interested in crime series, mysteries and thrillers whereas French and Italians preferably
watch drama and cinema classics.

In contrast to the inner-European diversity, most non-European productions are
imported from the USA with some exceptions from Australia and Canada. Most of those
productions are entertaining movies including drama, thriller, comedy, and romance.
Nevertheless, it is noticeable that they are addressing topics that have been subject of public

debate in some form. For example, the American dramas Milk from 2008 (see Appendix 9.2)
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and Philadelphia (see Appendix 12), are both dealing with homosexuality. They address the
many difficulties associated with being homosexual in America. Another good example is the
Canadian movie Monsieur Lazahr (see Appendix 13) which is a story about an Algerian
teacher in Quebec and his struggle to integrate in the Quebecois society. The story nicely
relates to the fact that the integration of immigrants from former colonies is a constant subject
of debate in France.

Even though foreign productions appear to be a great part of Arte’s program, French
and/or German productions and co-productions prevail. With the chosen foreign productions,
however, the channel remains true to its principle to offer high quality program with
sophisticated contents. Since the main focus of Arte is on culture, this includes the

representation of European cultural identity, which will be evaluated in the following section.

4.3 Aspects of European Cultural Identity

After describing how Arte contents can be linked to features of the European public sphere
and the European audio-visual space, this section investigates how aspects of the European
cultural identity are transcribed into the contents of Arte. It is clarified which components of
European cultural identity are reflected within the program and which are mostly emphasized.
Additionally, since it was argued that cultural identities are defined in their relation to other
cultural identities it will be investigated who ‘the Other’ is and what its relation to Europe and
Europeans is. Finally, the representation of commonalities and differences of European
cultures within the program will be outlined.

Since Arte calls itself ‘the European cultural channel’, it is reasonable that there is a
focus on cultural aspects. Those are expressed in different formats but mainly in
documentaries with a range of topics from history, over art, music, literature to landscapes
and traditions. However, this also includes magazines concentrating on culture like Tracks,
the music magazine and KurzSchluss, which shows short movies and literary film. Another
important cultural aspect within the program is the broadcasting of concerts, operas, and
plays. Furthermore, portraits about famous artists, musicians, and writers are broadcasted like
one on David Bowie, telling the story of his personal development and success (see Appendix
3.3). Those portraits are broadcasted in context to an event linked to the person. In David
Bowies case, the corresponding event is an exhibition on Bowie’s work and life in Berlin.
These shows mostly portray famous Europeans, who coined Europe’s cultural landscape
remarkably. In this regard the representation of common European cultural goods is mostly
centred around fine arts and popular culture.

On the other hand, common cultural codes and habits are mostly represented by

contents dealing with European history and the origins of European cultural codes. The
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documentary series Morgenland und Abendland (see Appendix 3), for instance, investigates,
amongst others, how Arab scientists influenced European scholars like Galileo Galilei.
Additionally, in terms of history, the 100™ anniversary of the First World War, for example,
has been marked as a main focus (Schwerpunkt: Erster Weltkrieg). For this purpose there was
a drama documentary series broadcasted in which the lives of different Europeans have been
presented in films based on their diaries from the First World War period. This, again,
underlines the focus on daily lives of Europeans even from those of the past. In this way
historical events are illustrated and explained through the eyes of ordinary people, like it is
done with current events. Arte thus enables better understanding for European history among
its viewers for the same reasons it approaches solidarity towards other Europeans.

Other aspects of European identity, such as European values or religion, were no
explicit content of programs. It is important to mention, however, that this may just be the
case for the chosen programs in May. Moreover, in documentaries that investigated the
origins of European culture, aspects like European values, shared traditions, and religion are
well included. It appears, though, that this is done within a historical context. This leads to the
conclusion that the common European history might be the most important aspect of
European cultural identity within the program of Arfe. In this regard it is noteworthy that the
two World Wars are seen as the most important events in common European history next to
colonisation. The latter is not made subject of contents in particular, but is subliminally
present in documentaries about former colonies or movies addressing problems that originate
from that. This is probably due to French colonisation history, which still has a great impact
on French society today. A good example for that is one particular episode of the geopolitical
magazine Mit offenen Karten in which the current socio-economic status of Brazzaville was
the main topic (see Appendix 13). Nonetheless, most of the programs about former colonies
have been coded as ‘relation to the Other’. The ‘relation to the Other’ occurs to be the second
most important component of European cultural identity.

Whereas the notion of ‘the Other’ appears to apply for several other cultures, it is clear
that ‘we’ applies to all Europeans, not only EU Member States. This becomes clear since
within the content descriptions it is often referred to Europeans instead of referring to nations.
This also includes Switzerland and Norway. However, Europeans are especially addressed in
programs dealing with EU related topics. ‘The Other’, on the other hand, appears to be
referred to mainly as former colonies, Asian countries — mostly China, Russia — and the US.
Especially the representation of Russia and the US still occurs to be influenced by positions
taken during the Cold War, which again constitutes a link to common European history and

the consequences of Europe’s past on today’s Europe. Nevertheless, this is appears to be
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unexpected since it implies Arte taking a certain position towards ‘the Other’ influenced by
rather historical political events and contradicts to some extent against the sole focus on
culture. Otherwise the representation of the ‘the Other’ is mainly concentrated on landscape,
nature, and people living in foreign countries.

The distinctive features of different European cultures are represented in a similar
way. Whereby, the magazine Karambolage explicitly examines differences in German and
French culture by focusing on the languages. Nonetheless, in the representation of distinctive
European cultural features the main focus is on different European landscapes and traditions,
especially on European food culture. Food culture, not only European, is the main topic of the
series Zu Tisch in..., which introduces another region and its traditional food every Saturday.
In this series various regions are portrayed, which leads to the conclusion that traditions
across Europe are not only seen as national but first of all regional.

In sum, great attention is given on history and nature as well as the representation of
‘the Other’. Distinctive features of European cultures do not appear to be the main subject of
the mediation of European cultural identity. This implies that the unifying elements of
European culture are more important. This is supported by the strong focus on European fine
arts and popular culture, which bears witness on great European cultural achievements.
European culture, in this sense, is not regarded to have national boundaries. This can be seen,
for example, in the broadcasting of classical concerts of national or regional orchestras

performing pieces from composers from all kind of European nations (see Appendix 15).

4.4 Discussion

In the previous sections, the results of the analysis have been presented and linked to the main
concepts of this thesis. Arte’s contribution to the identity construction within the European
audio-visual space can be evaluated by linking the arguments stated in the relevant literature
to the core statements resulting form the analysis. Thus, specific answers to the sub-questions
and finally the main research question can be given.

The first sub-question to be discussed is: To what extent Arte includes features of the
European public sphere and the European audio-visual space? In this respect Arte contributes
to the Europeanization of the French and German public spheres by increasing the presence of
European topics and actors in its contents. In fact this is mentioned as an important criterion
for the Europeanization of national public spheres by Koopmans and Erbe (2007, p.100). This
is supported by Gripruds argument that a European public sphere can emerge where the
national public spheres provide the needed infrastructure and where European topics are
discussed from a European perspective (Gripsrud, 2007, p.483). In this regard, Arte

contributes to the emergence of a European public sphere by linking the French and German
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public sphere. However, at the same time Gripsrud mentions that a common European public
sphere requires a common language, a European-wide media system and a common European
identity (Gripsrud, 2007, p.483). These requirements cannot be fully met by Arte. First, the
channel has to deal with problems of bilingualism. Whereas Arte tackles this issue through the
use of technology like the insertion of subtitles and voice-overs, still two languages are used
(Rothenberger, 2012, p. 152). Second, the channel may have established several partnerships
with other European television channels but nevertheless the number of partnerships is not
sufficient to be considered as representing a European-wide media system. Third, the channel
faces the reality of French and German cultural preferences, which implies a problem of
finding consensus appealing in both countries due to the fact that contents are interpreted and
by the audience based on their national cultural background.

In sum, Arte is able to meet some requirements for the emergence of a common
European public sphere and especially the cooperation with French and German channels as
well as with other European channels might set an example for a successful connection of
national medias. In addition to that, Arfe committed itself to European topics and issues
labeling itself as being a ‘European channel’. But, nevertheless, the representation of
European themes and actors is influenced by a French and German point of view rather than
providing a pure European perspective.

This leads to the second sub-question: to what extent does the content of Arte’s
program correspond with the intentions behind the creation of a common European audio-
visual space? One of the main objectives of the ‘Television without Frontiers’ directive was
the provision of European content implying that a majority of the airtime has to be reserved to
European productions, which correspond the principle of free program circulation within
Europe (Bourdon, 2007, p. 269). Through its partnerships with other European television
producers as associated members, Arte fulfills this goal. Primarily, this should counter the
fear of ‘Americanization’ based on a dominant import of American television productions to
Europe (Schlesinger, 1997, p. 12). Nevertheless, it is noteworthy that the majority of foreign
productions broadcasted by Arte in May 2014 have been from the US. Additionally,
Briiggemann und Schulzforberg (2009, p. 699) classified Arte as an inter-national media
meaning that the channel offers a communication platform between France and Germany.
Considering the fact that the channel constantly increased its number of associated members,
it attempted to exploit international cooperation, which may lead to a more advanced level of
transnationalization. In addition, Arte is extending its cable and terrestrial reach continuously,
thus it makes itself assessable to 35 million households in Germany, 27 million in France, and

13.5 million in other European countries (Arte GEIE, 2013, p. 64). This implies that the
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number of Arte viewers is also increasing. Although the audience share is less than 5 percent,
Arte appears to be a role model of the European media landscape (Briiggemann & Schulz-
Forberg, 2009, p. 702).

The last sub-question to be answered is: how are aspects of European cultural identity
represented in the contents of Arte? In this regard, Gripsrud (2007) concluded that audio-
visual productions dealing explicitly with Europe are important and useful for constructing a
European identity because this increases the feeling of belonging to this particular continent
and not to another. At least to some extent this fosters the formation of a common ‘we’. Being
European is now often understood as belonging to a common political entity. In order to
change that into a more general collective sense of belonging to Europe, a homogenous and
consensual culture is presupposed (Olausson, 2010, p.140). As Shore (1993, p. 792) puts it,
the origins of European culture are to be found in Judeo-Christian religion, Greek-Hellenistic
ideas of government, philosophy and art, Renaissance humanism, the ideals of the
Enlightenment and the Scientific Revolution, Roman law, Social democracy, and the rule of
law. Arte responds to that by explaining and investigating those origins in various ways:
through documentaries, magazines or movies. Within its contents, Arte over and over again
refers to those sources of European culture by contrasting it to others.

It was argued that European culture defines itself by differentiating from others, as for
example American cultures or Asian cultures. This could result in an understanding of
European unity around a self-image of European superiority and against other cultures
(Morley and Robins, 1995, p. 82). As mentioned in the last section, great European cultural
achievements are often highlighted in the program through the broadcast of reports about art
exhibitions, concerts, and portrays of famous Europeans. Aspects of European cultural
identity are thus presented very positively in order to give the audience more incentives to
identify with Europe.

Having answered the three sub-questions, sheds light on the question to what extent
Arte contributes to European identity construction in the European audio-visual space by
representing a certain image of European cultural identity. The theoretical part of this thesis
stated that the most effective medium for identity building might be interactive television — a
synergy of television and the Internet (Kaitatzi-Whitlock, 2007, p. 688). This enables the
creation of a communicative space in which information remains accessible for the majority
of the civil society through television while simultaneously offering the possibility for people
to directly react and communicate (Kaitatzi-Whitlock, 2007, p. 688). Arte tries to transform
itself in such an interactive television channel by being ‘bimedial’, which means connecting

classic television with new cross media concepts (4Arte GEIE, 2013, pp. 62). The Internet
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platform Arte Future offers space to Arte’s audience to debate questions about the economy,
science, and the environment (Arte Future, 2014). This approach illustrates that Arte
represents a future oriented and innovative image of Europe. This can also be seen in the
program since the future of Europe is constantly made subject of discussion. Documentaries
like Eutopia- Europas Stéitde — Europas Zukunkft, the discussion rounds and news specials on
the European parliament elections, as well as in magazines like Yourope and Futuremag are
numerous examples. Within those programs, questions about the future of Europe and the EU,
in particular, are often addressed and directly discussed with people on the street.

Moreover, with regard to Europe’s future, the youth is addressed, for example,
through Yourope and by making youth unemployment subject of discussion. In this way,
young Europeans are more and more included in discussions about future perspectives for
Europe. In general, by reporting about daily lives of Europeans and by inviting the audience
to get actively engaged in discussions, the channel aims to create a people’s Europe. As stated
by Dittmer (2012, p. 119), the gap between the narratives of the European project and the
lived experiences of the people living in Europe never has been so wide as today. By creating
a people’s Europe, Arte attempts to build a bridge between the audience and the EU. The
main focus lies on the Europeans themselves not on Europe as a political entity. As a result,
the ‘Europe’ presented by Arte may appear closer to the audience than ‘Europe’ as it is
represented by the EU.

In general, Artes’ optimistic approaches towards the future of the EU and Europe in
general provide great support for the European project, which is conveyed to the audience. All
programs assigned to the concept of the ‘European public sphere’ and partly those assigned to
the ‘European audio-visual space’ seek to inform their audience about the EU and are asking
for solutions to tackle prevailing problems in the EU and about its future. This is underlined
by the numerous critical reports and documentaries about Euroscepticism before the EP
elections.

All in all, Arte contributes to European cultural identity construction within the
European audio-visual space to a rather great extent by presenting a positive, optimistic, and
multifarious image of European cultural identity. Since television producers are working
towards creating certain effects on their audience and expect them to respond to that, Arte
displays a good example of how the audience is encouraged to get engaged in debates about
the television content. Nevertheless, how the audience interprets communication messages
still depends on own cultural backgrounds and individual experiences (Polonska-Kimunguyi
& Kimunguyi, 2011, p. 518). In this context Arte viewers are more likely to be interested in

European topics since they are most likely highly educated and interested in culture and
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politics, hence they might be more likely to identify themselves with European culture.
Nevertheless, considering that most of the viewers are French or German, they may perceive
communication messages through the program from a rather French or German point of view

than a European respective.

4.5 Concluding Remarks

To sum up from the written above, the answers to the sub-questions imply that Arte is a
representative part of the European public sphere and more particular of the European audio-
visual space since it is including remarkable features of the European public sphere and
corresponds for the greater part to the intentions of the European audio-visual space.
Nevertheless, Arte’s contribution to European identity construction within this space is
limited mainly due to the specific audience it has. Even though Arte displays a future oriented
and innovative image of the EU and, hence transmit a supportive attitude towards it, the
channel is not able to give a purely European perspective due to its French and German
background.

In particular this implies the answer to the first sub-question. It was argued that the
emergence of a common European public sphere is understood as an answer to the democratic
deficit and a lack of legitimacy of the EU, in this respect I argue that Arte is not a solution to
those (Eriksen, 2005; Schlesinger, 2007; Koopmans & Pfetsch, 2003; Katatzi-Whitlock,
2007; Gripsrud, 2007). This argument is based on the fact that Arte mainly contributes to the
Europeanization of the French and German public sphere by exchanging mostly French and
German productions and point of view. Hence, the channel is not giving a purely European
perspective, which would be necessary in the European public sphere. Furthermore, Arte
reaches less than 5 per cent of the European TV audience, which is not sufficient enough to
distribute information and knowledge to a great extent (Briiggemann & Schulz-Forberg,
2009). In addition to that, even though mediation knowledge and information about the EU is
a part of Arte’s program it is not the main focus. Main focus remains Europe and culture. The
notion of ‘Europe’ does not only apply for Europe as a political entity in that matter. Whereas
in context the democratic deficit and the lack of legitimacy of the EU it does.

Furthermore I argue in regard to the second sub-question that Arte is a representative
part of the European audio-visual and corresponds to the main intentions behind its creation
but Arte is only one type of transnational media and hence a small part of the European audio-
visual space. Arte corresponds to the main objectives of the ‘Television without Frontier’
directive by committing itself to broadcast at least one third European productions and to
encourage understanding and rapprochement among Europeans (Contrat de Formation Arte,

1991). Nevertheless a significant number of foreign productions broadcasted by Arte are non-
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European, mainly from the US. Additionally, even though Arfe is extending its cable and
satellite range, it is still not accessible in all European countries. A common European audio-
visual space should be reaching across all Europe.

Finally, concerning the third sub-question Arte’s main focus concerning European
cultural identity lies on the representation of common European historical and cultural
heritage through documentaries, magazines and the transmission of cultural events such as
concerts. On the other hand, pop cultural also displays an important part within its program.
This can be seen as a link to Arte’s future oriented and innovative approach towards Europe. I
argue, that Arte is more attempted to illustrate unifying elements of European cultural identity
such as history than distinctive ones. Arte is mediating to its audience where the origins of
Europe are and how present European culture has been shaped but is pointing to the future of

a people’s Europe in which Europeans are the main centre.
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5. Conclusion

In this thesis I elaborated to what extent Arte contributes to European identity construction in
the European audio-visual space by representing a certain image of European cultural
identity. First of all the image of European cultural identity as it is represented by Arfe in
terms of Europe as a political entity, hence the EU, appears to be future oriented, innovative,
and positive which demonstrates the channels support for the EU and its institutions.
Furthermore, Arte contributes to information exchange about processes and mechanisms
within the EU by providing its audience with mere facts and engage it in public debate by
opening a new communicative space on screen and online. In this way Arte contributes to the
European public sphere, since as Kaitatzi-Whitlock (2007) stated that a common sense of
belonging in a pan-European televised public sphere can only develop when political
information are distributed to a broad scope and participation of citizen in public debate is
actively encouraged. Kaitatzi-Whitlock further argues that until now EU politics are not
communicated sufficiently enough to EU citizen (Kaitatzi-Whitlock, 2007, p. 691). Even
tough it could be argued that Arte is partly undertaking this task, it is noteworthy that in May
2014, the month of the European parliament elections, EU related topics might be more
present in programs than in other months. Hence, to evaluate the actual presence of EU
politics and related topics within the regular program of Arte further research has to be
conducted, for instance, by analysing the content of Arte Journal over a longer period of time.

Furthermore, in this regard it has to be considered that Arte, even though pursuing a
European mission, is representing German and French point of views, realities and languages
and hence is not representing a pure European perspective. Additionally, this also implies one
of the main challenges to tackle. The channel has to deal with two cultural realities with
different preferences in content and style. It occurs to be difficult to find consensus and since
the audience receives communication messages on the basis of individual cultural background
it is not surprisingly that the channel already has to face difficulties to please the German and
French audience. Considering this, it seems rather unlikely that Arte is able to please an even
broader European audience now or in the future. In addition to that, it was argued that the
typical Arte viewer is most likely high educated, middle-aged and interested in culture and
arts. It is therefore reasonable to assume that many viewers already display a certain degree of
identification with Europe and that they are informed about EU institutions and their actions
to a certain extent and hence is not necessarily representative to the majority of EU citizens.
Additionally, the main focus of the channels remains on Europe and culture not on EU
politics. Thus, the program of Arte is addressing only a small part of civil society and is

frequently watched mainly in France and Germany.
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However, the channel achieves to transmit important aspects of European cultural
identity by showing connections between the common European history and European society
today. The channel achieves to mediate knowledge and information on the one hand but also
cultural aspects. In this way reflections of society are embedded in a European context. For
instance, in May 2014, the main focus in this respect was on the events of the two World
Wars and the consequences of that period of time, which still affecting, the past, present and
future development of Europe today. Yet, the 100 anniversary of World War I influenced the
channels choice of dealing with this historical event within its program in May 2014. Thus it
may not be in general the case that the channel is emphasizing European history that much in
its image of European cultural identity. This is underpinned by the fact that European cultural
heritage in music, art, architecture, and nature is also repeatedly in the focus of the program.
European cultural identity therewith becomes more accessible to the audience. This is
enhanced by taking the daily lives of Europeans in account and involve all kind of Europeans
directly into the content through interviews and by offering space for debate online. In general
there is a great emphasize on European cultural heritage. This could be regarded as an attempt
from the channel to achieve a feeling of proudness among the audience at the same time this
also witness a certain extent of European cultural superiority.

Nevertheless as concluded by Polonska-Kimunguyi and Kimunguyi (2011, p. 518) it is
not only important what is on television but also what is around television that matters to the
viewers. Bearing that in mind, the image of European cultural identity presented by Arte is
influenced by reflections of European societies through a French and German point of view
and as already mentioned only addresses a specific kind of viewers mainly interested in
culture. From this it follows that the channel only can contribute to European identity
construction to a small extent by highlighting common features of European cultures and by
promoting understanding amongst Europeans. I conclude that Arte’s innovative and future
oriented approaches can be taken as a role model for other transnational and also national
media. Furthermore, Arte brings European cultural identity closer to the people by actively
getting them engaged in debates and demanding reactions on television and the internet but
also by broadcasting and giving background information about cultural events like
exhibitions, concerts and other art performances. In this way the audience becomes part of
European cultural identity and can more easily identify with it. Whether the audience
becomes more European while watching European contents and programs has to be
elaborated in studies about the audience’s perception.

However, implications in terms of the EU, more specifically the Directorate for

Education and culture (DG EAC), could be that the DG can take Arte’s approaches as a
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starting point to improve its Creative Europe Program. In particular this would affect the sub-
program MEDIA. Within this program, international co-productions, the development of
television programmes and other projects as well as the distribution of works shall be
encouraged and subsidised (European Commission, 2014). The image of European cultural
identity and accompanied approaches to transmit this to the audience as attempted by Arte
could be taken as a starting point and included in the guidelines for other public service
broadcasters. This should also aim to reach out for a greater audience than as done by Arte.
The MEDIA sub-program may give incentives to greater public service broadcasters to show
more European content and European programs and reach out for a broader audience than
Arte does. The image of European cultural identity, which than may be adopted by national
and transnational television channel can use the image of Arte as an example to follow since

not in vain Arte is seen as the flagship of European media.
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Appendix
Appendix 1: Coding Scheme

Main Research Question Sub-questions

Concepts

To what extent does Arte
display features of the
European public sphere and

the European audio-visual
space in its program?

European public sphere as
an answer to the democratic
deficit and lack of legitimacy

of the EU

To what extent can Arte
contribute to European
identity construction in the
European audio-visual space
by representing a certain
image of European cultural

Codes

Coding Rules

Contents dealing with EU or
Foreign Affair related
political, social and

Public debate

economic issues and
stimulating public debate

D —

Contents represesenting
Europea nations current
society and/or economic

Nationalistic point of view

Free flow of information

status as well as national
politics

\——
P

Contents representing
socioeconomic and political
issues from a European
perspective. Further the
distribution of scientific

across national boundaries

Free flow of productions

content in the sense that
scientifci knowledge is not
considered as national but
influences society.

\——

Arte co-productions and
productions from other

beyond national borders

To what extent c
the content of Artes’
program with the intentions

identity?

European audio-visual space
as a tool for identity

behind the creation of a
common European audio-
visual space within a
European public sphere?

construction

Cultural exchange and

states than Germany or
France

Contents illustrating high and]

symbol creation

Promotion of understanding

popular culture

Contents presenting daily

among Europeans

in European societies and|
socitiey critics

Contents representing
cultures outside the Europe

Relation to ‘The Other"

How are aspects of P

Representation of cultural

cultural identity rep
in the contents of Arte?

audio-visual space

identity within the European

Common cultural codes and

and their influence on
Europe and vice versa

Contents elaborating
unifying features of
European culture as for

habits

Representation of distinctive

example in history,
traditions, values and
religion.

Contents elaborating
distinctive features of
European cultures as for

European cultures

instance in language and
national traditions, history
and landscape
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Appendix 2: The content of Arte Magazin
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Appendix 3: Saturday, May 17th
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ARTE Reportage 651104
Reportacemaa. [52 Minl - F 2014 - ARTE - Erst. 530 @R

78-77-185

78-86-833
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rUIUKEMAG 927185
Magazin [40 Min] - F 2014 - ARTE F - Erstausstrahlung EB
Schwerpunkt: Fir ein besseres Europa

Yourope: Europa in Gefahr - 332-082
Die jungen in

Europamagazin [26 Min] - D 2014 - SWR - Erstausstr.
Mit offenen Karten: Fragen an Europa 402-901

Geopolitisches Magazin [12 Min] - F 2013 - ARTE F - Erst.
Ich habe von Europa getrdumt:
Benjamin F. - 32 Jahre - Rouen
Kurzfilmreihe [2 Min] - F 2014 - ARTE F - Erstausstrahlung
Wildes Leben am Vulkan (1/3): 21-81185
Der Tavurvur in Papua-Neuguinea
Dokureihe [43 Min] - Wh. v.12.5.
Wildes Leben am Vulkan (2/3):
Der Masaya in Nicaragua
Dokureihe [43 Min] - Wh. v.13.5.
Wildes Leben am Vulkan (3/3):
Der Mount Aniakchak in Alaska
Dokureihe [43 Min] - Wh. v.14.5. @
ARTE Reportage 651104
Reportagemag. [52 Min] - F 2014 - ARTE - Erst. IS

Der Flug des Seeadlers
Tierdoku [43 Min] - Wh. v.16.5. @@
ZuTischim ... Libanon 300-543
Esskulturdoku [26 Min] - Wh. v. 11.5.

ARTE Journal Nachrichten [15 Min] &= 32-43-494
360° - GEO Reportage: 476-611
Bretagne, von Bienen und Leuchttiirmen

Reportage [43 Min] - D 2012 - ARTE =33 [B

£8-54-901

78-77-185

78-86-833

Morgenland und Abendland (3/7): 868-272
Die arabische Eroberung

Dokureihe [56 Min] - GB 2011 - ARTE F
Von Nick Gillam-Smith

Morgenland und Abendland (4/7):

Das Goldene Zeitalter des Islam
Dokureihe [58 Min] - GB 2011 - ARTE F
Von Jack Macinnes

Sex & Music (3/4): Neue Formen des Begehrens 35-53-562
Dokureihe [52 Min] - F 2014 - ARTE F - Erstausstrahlung

38-87-920

Tracks 739-562
Musikmagazin [43 Min] - F 2014 - ARTE F - Erstausstr.
David Bowie, der Weg zur Legende 60-97-272
Portrat [59 Min] - GB 2013 - ARTE F

Haus der Siinde 80-26-692

Drama [120 Min] - Wh. v. 14.5.

Frankreichs mythische Orte: Gordes » 03.20 H-Man:
Die Unsichtbaren » 03.25 Nina Satana

64 ARTE Magazin 5.2014

ab 20.15 - DOKUREIHE

Morgenland und Abendland

(3) Die arabische Erob g. (4) Das Gold ital
des Islam. Die Entstehung und Verbreitung des

Islam und: der Einfluss arabischer Wissenschaftler auf
europdische Gelehrte wie Galileo Galilei.

22.10 - DOKUREIHE
Sex & Music

(3) Neue Formen des
Begehrens. Wie Rock und
Pop die Rollenbilder
gepragt und Veranderun-
gen ausgel6st haben.

Wie wurde in den 1950er Jah-
ren die Homosexualitst des
Rock’'n’Roll-Sangers Little Ri-
chard aufgenommen? Wie
reagierten die Eltern in den
1960ern auf Jugendliche, die
sich wie Bowie schminkten?

ab 20.15 - DOKUREIHE

Morgenland und Abendland

(3) Die arabische Erob g. (4) Das Gold

des Islam. Die und Ver itung des

Islam und: der Einfluss arabischer Wissenschaftler auf
europdische Gelehrte wie Galileo Galilei.

Dieser Tempel im syrischen Palmyra war der antiken
mesopotamischem Gottheit Baal geweiht
(3) Filmemacher Nick Gillam-Smith befasst sich mit den Ursprin-
gen der Araber und des Islam. Er erzahlt von den Beduinen, von
den Nabat&ern und ihrer Hauptstadt Petra sowie von der wunder-
schénen antiken Stadt Palmyra. Ausgehend von Mochammeds Wi
ken in Mekka untersucht Nick Gillam-Smith die Ausdehnung des is-
lamischen Reiches nach Nordafrika und in den Nahen Osten - nach
Damaskus Uber Jerusalem, Kairo, Fez und Cérdoba. (4) Die islami-
sche Welt erlebte ihr Goldenes Zeitalter der Erfindung und Bildung
bevelts 2u einem Zeitpunkt, als in Europa viele Menschen noch in
1eit lebten. Dier imischen Gelehrten begriindeten von
Bagdad ausgehend bereitsim 8. Jahrhundert die moderne Wissen-
schaft, indem sie erstmals die Ideen der Alten Griechen und Romer
mit Mathematik und Astronomie, dem Erbe der Perser und Inder,
verbanden. Generationen europaischer Gelehrter wurden zu Be-
wunderern der arabischen Welt und entwickelten deren Ideen wei-
ter, so auch der Astronom Galileo Galilei. » Weitere Folgen am 24.5.

22.10 - DOKUREIHE

Sex & Music

(3) Neue Formen des
Begehrens. Wie Rock und
Pop die Rollenbilder
gepragt und Veranderun-
gen ausgeldst haben.

Wie wurde in den 1950er Jah-
ren die Homosexualitat des
Rock’n'Roll-Sangers Little Ri-
chard aufgenommen? Wie
reagierten die Eltern in den
1960ern auf Jugendliche, die
sich wie Bowie schminkten?
Welchen Einfluss hatte die
Schwulenszene auf den mu-
sikalischen Underground? Wie
haben Musiker von Elvis Gber
Suzi Quatro bis Lady Gaga die
Persénlichkeitsentwicklungund
Gender-Identitat junger Men-
schen beeinflusst?

Die Regisseurinnen Chloé Ma-
hieu und Lila Pinell geben Ein-
blick in das Leben von Jugendli-
chen in New York, Paris, London
und Berlin, von den 1950er Jah-
ren bis heute. » Erstausstrahlung

Die US-amerikanische
Rockmusikerin Suzi Quatro

DO Dolby & Fassung fur Blinde und

[ Fassung fur Hon i S.150

B Original mit Untertitein BB in HD produziert M Schwarzweid [ von der Anfangszeit abweichende VPS-Zeiten INEH .5.88
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Appendix 3.3

23.50 - PORTRAT

David Bowie, der Weg zur Legende

Exzentrischer Ausnahmemusiker mit auBergewdhnli-
chem Werdegang: David Bowie, das Pop-Chama-
leon, erfindet sich stetig neu - von ,,Ziggy Stardust*
bis ,,The Next Day*. Ein Portrat.

20. Mai 1979: David Bowie
ist Gast-DJ bei Radio 1

Erst ein x-tes Comeback und
die unerwartete Veroffentli-
chung des Albums ,The Next
Day" im Marz 2013, dann eine
Retrospektive im Victoria & Al-
bert Museum in London - nun
prasentiert David Bowie seine
Facetten auf ARTE. Bowie, der
nie Rockstar werden wollte, gilt
als Erfinder der modernen Pop-
musik. Im Laufe seiner 40-jahri-
gen Karriere, inder er 25 Platten
herausbrachte, hat der Musiker
nie aufgehort, Trends aufzugrei-
fen und sich genrelibergreifend
immer wieder neu zu erfinden:
Ende der 18960er Jahre war er ei-
ner der Mitbegrinder des Glam
Rock, seinen Durchbruch feier-
te er 1971 als exzentrischer Au-
Berirdischer , Ziggy Stardust®,
weitere Buhnenpersénlichkei-

ten folgten. Kommerziell und
weltweit erfolgreich wurde er
in den 1980er Jahren mit den
Alben ,Scary Monsters” und
JLet's Dance”. Auch im folgen-
den Jahrzehnt zeigte er sich
gewohnt kreativ und ehrgei-
zig.Seine Alben ausden 1990er

David Bowie bel einem
Auftritt im Jahr 1976
Jahren sind wie ein Spiegel sei-
nes gesamten Schaffens.
Regisseur Francis Whately
lasst Bowies Karriere Revue
passieren und blickt mit dessen
engsten Begleitern bis zu den
Anfangen seiner Karriere zu-
rlick. ARTE zeigt die Sendung
anlasslich der David-Bowie-
Ausstellungim Martin-Gropius-
Bau (20. Mai bis 10. August
2014), der die Londoner Werk-
schaunach Berlin holt. » Beach-
ten Sie auch Metropolis am 18.5.

Fotos links: ZDF Kobalt images GmbH (1), ARTE France © All 3 Media (1),
ARTE France (1); Fotos rechts: ARTE © Medienkontor/Nazan Sahan (1), ARTE France
Zi BBC (1), ARTE France 2 BBC/Allan Ballard (1)
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Appendix 4: Friday, May 2nd

2.5. FREITAG

05.00

08.30
08.55
09.45
[Fiuv)

09.50
10.15
11.00
1145

12.30
13.10

15.25
15.50

16.20
17.05
17.30
18.25

19.10

W. A, Mozart - Die letzten zwei Symphonien

» 06.05 Frankreichs mythische Orte: Gordes » 06.35 X:enius:
Organspende - Wie rettet sie Leben? » 07.05 FUTUREMAG

» 07.45 Irlands Kisten: Der stiirmische Nordwesten
X:enius: LED - Das Licht der Zukunft? 633
Wissensmagazin [26 Min] - D 2014 - WDR - Erstausstr.
Schwerpunkt: Fir ein besseres Europa
Europa - Nein Danke!

Die britische Sicht der Dinge
Gesellsch.-doku [51Min] - D/GB 2012 - ZDF EE3a B > S.26
Ich habe von Europa getrdumt: Arnel C. - 71-09-937
17 Jahre - Barcelona

Kurzfilmreihe [1Min] - F 2014 - ARTE F - Erst, B2 (B > S, 26

4

91:63-005

ZuTischim ... Finistere 34-60-444
Esskulturdoku [26 Min] - D 2011 - ZDF
Spaniens Luchse in Gefahr 4938821

Tierdoku [43 Min] - E 2005 - ARTE F

Wunder der Natur: Amazonas - Natur im Uberfluss
Dokureihe [43 Min] - D 2014 - RB 391473
‘Wunder der Natur: Philippinen - £6-08-685
Der Hohlenfluss von Sabang

Dokureihe [43 Min] - D 2014 - RB

ARTE Journal Nachrichten [11 Min] & 99-65-1
360° - GEO Reportage: 86-34-376
Anatolien, das Land wo die Aprikosen bliihen
Reportage [52 Min] - D 2010 - ARTE

Burton & Taylor 42-67-869
(Burton and Taylor)

Drama [82 Min] - GB 2013 - ZDF @
Regie: Richard Laxton; Buch: William Ivory

Mit: Helena Bonham Carter (Elizabeth Taylor) u.a.
Entdeckungsreisen ans Ende der Welt:

Alaska - Katmai-Kiiste

Dokureihe [23 Min] - USA 2007 - ARTE F - Erstausstr.
Frankreichs mythische Orte: Saint-Jean-Pied-de-Port
Dokureihe [26 Min] - F 2011 - ARTE F &= &3 98-21-531
Von Jean-Michel Vennemani

Hoch zu Ross (4/4): Die Pferde der Rubelbarone 73-16-422
Dokureihe [44 Min] - D 2013 - MDR - Erstausstr. (S8
X:enius: LED - Das Licht der Zukunft? 64-73-666
Wissensmagazin [26 Min] - Wh. v. 2.5.

Der Tag, an dem die WeiBen kamen 6347753
Geschichtsdoku [52 Min] - AUS 2009 - ARTE F

Das Tal der Lowen 1012:685
Naturdoku [43 Min] - D 2014 - NDR
ARTE Journal Nachrichten [20 Min] &

38:42:463

401531

SCHWERPUNKT

Fiir ein besseres
Europa

08.55 - GESELLSCHAFTSDOKU
Schwerpunkt: Fiir ein besseres Europa

Europa - Nein Danke!

Datenschutz, Generatio-

Die Sicht der Dinge. Viele Menschen in GroB-
britannien kdnnen sich einen Verbleib des Landes in der

L] htigkeit: Europa
halt fiir junge Européer ei-
nige Herausforderungen
bereit. Welche Vorstellun-
gen, Ideen und Initiativen
haben sie von und fir Eu-
ropa? Und: Wie arbeiten
die Lobbyisten in Briissel?
Im Monat der Europawah-
len macht ARTE mit aktu-
ellen Beitrdgen und Live-
Sendungen das Europa
von morgen zum Thema.
Zum Auftakt: Die Europa-
Skepsis in GroBbritannien.

hen Union nicht . Warum ist das so?

Am 1. Januar 1973 ist GroBbritannien dem gemeinsamen europai-
schen Markt beigetreten. Fir viele Briten markiert dieser Tag das
Ende einer Ara, weil inre Regierung Teile ihrer Souveranitat aufge-
geben habe. Auch heute ist die Europa-Skepsis in GroBbritannien
groBerals in den meisten anderen

. e et
ﬁf 3 % Mitgliedslandern der EU. Gabe es
;‘gﬁ; — - : morgen ein Referendum, wiirde
\X:‘ eine Mehrheit der Briten fir einen

Austritt ihres Landes aus der Uni-
onstimmen. Warumist das so? Ein
ARTE-Team hat das Land bereist
und einflussreiche Gegner der In-
tegrationspolitik nach ihren Griin-
den gefragt. » LesenSie auch S. 26

%\QI

stimmungsmache gegen die EU:
Titelseite des ,Daily Express*

16.20 - DOKUREIHE

Hoch zu Ross

(4) Die Pferde der Rubel-
barone. Gestiite als
Statussymbole der russi-
schen Oberschicht.

Wer es in den vergangenen 20
Jahren in Russland bis in die
Oberschicht geschafft hat, leis-
tet sich ein Gestat - so wie Wla-
dimir Berentsveig und Kliment
Melnikov. Die gelernten Bauin-
genieure verdienten wahrend
des Wirtschaftsaufschwungs
durch die Privatisierung unter
Jelzin Millionen. Melnikov ziich-
tet Orlowski-Traber, Berentsveig
besitzt rund 80 Dressur-, Spring-
und Fahrpferde. » Erstausstrah-
lung - Ende der Reihe

19.30 - NAT

Home §

(2) Im Bal
deutschsp
nische Grg

Spektakulare|
Albulabahn, g
schweizer A
Filmemachd]
Burg Casteld
ten Fundst3|
ne mittelaltq

20.15 - POLITKRIMI
Die Spiegel-Affare
1962 eskaliert das

der hte in der Kubakri

Vor diesem Hintergrund fechten ,,Spiegel“-Journalist Rudolf

gstein und Ver

de Fehde aus.

Franz Josef StrauB eine
le Zeitreise.
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Appendix 5: Tuesday, May 27th

Appendix 5.1

neswegs das geteilte Deutsch-
land davor bewahren kénnte,
zum atomaren Schlachtfeld der
Weltmachte zu werden. Als Fol-
ge setzt StrauB die Bundesan-
waltschaft in Karlsruhe in Be-
wegung. Am 11. Oktober wird

21.55 - DOKUREIHE
Naturopolis

(1) Rio - Es griint am Zu-
ckerhut. Wie die Natur
Metropolen pragt. Der Auf-
takt des Vierteilers

fithrt nach Rio de Janeiro.

22.45- DO
Familie

Vier Regis|
Regisseure
die arabisq
aus véllig

lichen Blic]

Die arabisch|
Frieden. Did
gen Generat}
Konfiikt hin
Entstehung
habenundd

DIENSTAG 27.5.

05.00

08.30

08.55
09.50
10.40

1115
11.45

12.30
12.45

13.40
(FiLw)

15.50

16.15

17.00
17.25

18.25

Carlos Kleiber - Spuren ins Nichts (Wh. v. 255.)

» 05.50 Eutopia - Europas Stidte - Europas Zukunft (2/5):
Sarah in Toulouse (Wh. v. 20.5.) » 06.50 Vox Pop

» 07.15 Yourope: Europa grenzenlos? (Wh. v, 24.5.)

» 07.45 Die Marco Polo-Fahrte: Von der Tarkei nach Teheran

X:enius: Neurodermitis -

ibt es Wege aus der Krankheit? 65-73-524
Wissensmagazin [26 Min] - D 2013 - NDR i34 [0
Naturopolis (3/4): Paris - Der Traum vom Griin  &2.12-195
Dokureihe [52 Min] - Wh. v. 16.5.
Naturopolis (4/4): Tokio - In Zukunft griin? 66-37-535
Dokureihe [49 Min] - Wh. v. 23.5.
ZuTischin ... Rheinhessen 43-501-422
Esskulturdoku [26 Min] - Wh. v. 25.5.
Frankreichs mythische Orte: La Grave 30-56-553
Dokureihe [26 Min] - F 2011 - ARTE F =3 3
Von Cécile Allegra, Emmanuel Descombes
Chinas mythische Berge (2/3): Huang Shan 68-34-485
Dokureihe [43 Min] - Wh. v. 20.5.
ARTE Journal Nachrichten [11 Min] ExZa 37414
360° - GEO Reportage: 41-58-466
Argandl - Marokkos weiBes Gold
Reportage [52 Min] - F/D 2008 - ARTE o33 i3
Von Roberto Lugones
Der Herr der sieben Meere 98-34-379

Actionfilm [127 Min] - Wh. v. 1.5.
Entdeckungsreisen ans Ende der Welt:
Antarktis und Falkland-Inseln
Dokureihe [26 Min] - USA 2008 - ARTE F - Erst. B3 t3
Regie: Karel Bauer, Sean White

Nassys Trdume: Eine Jugend in Kigali
Gesellschaftsdoku [43 Min] - D 2012 - ZDF =a (3
Von llona Kalmbach, Sabine Jainski » Nassy Nangiribi

war erst acht Jahre alt, als seine Eltern im Schlafzimmer
grausam ermordet wurden - nur weil sie Tutsi waren. Seit-
her tragt er mit seiner alteren Schwester die Verantwortung
fur seine drei jungeren Brider. Uber die Probleme, Werte
und Trdume der jungen Generation in Ruanda, die nach
dem Genozid von 1994 elternlos aufgewachsen ist.

90-68-060

75-64-669

15.50 - DOKUREIHE 19.30 - DOKUREIHE

I der Ri

Entdeckungs- Australien
reisen ans ¢
Ende der Welt (2) Im Dsc

ogel. Australien ist

ein Kontinent voller Naturwunder, aber auch Gefahren.

Antarktis und Falkland-
Inseln. Naturfotograf
Art Wolfe bereist recht
unwirtliche Regionen.

Art Wolfes Reise beginnt auf
den Falklandinseln, &stlich von
Argentinien und Feuerland ge-
legen. Die raue Landschaft ist
Heimat zahlreicher Tierarten,
darunter viele Vogelarten, Rob-
ben und Pinguine. Von dort
aus reist Art Wolfe weiter (iber
die berlhmt-ber(ichtigte Dra-
ke-Passage auf die kalte und
windige Antarktische Halbinsel.
» Erstausstrahlung

In den Waldern im Nordosten
Australiens lebt der Helmkasuar

Eine aufregende Tour durch den Tropenwald.

In den Mangroven im Nordosten
Australiens lauern die grofBten
Krokodile der Welt, die ,Salties”,
wie Leistenkrokodile genannt
werden. Zwar kénnen die bis zu
sechs Meter langen Reptilien mo-
natelang hungern, doch wenn sie
einmal zupacken, geht alles blitz-
schnell. In den Urwaldern leben
auch der schillernde Paradiesvo-

gel und der Helmkasuar, ein Riesenvogel wie aus der Urzeit, dessen
kraftiger Schnabel und scharfe Krallen todliche Waffen sind. In den
Baumwipfeln verbergen sich die seltenen Baumkangurus, harmlose
Saugetiere. Die Filmautoren Thoralf Grospitz und Jens Westphalen
haben sich in die Wildnis gewagt. » Erstausstrahlung

20.15 - THEMENABEND - DOKUMENTARFILM

Allergien - Ohne Pillen durch die Pollen

Niesreiz, Augenjucken und Asthma - Pollen machen
Allergikern von Friihjahr bis Herbst das Leben schwer.

Eine Suche nach den komplexen Ursachen.

Wer sehnt ihn nicht herbei, den
warmen Fr{hling nach den dunk-

X:enius: Neurodermitis -

Gibt es Wege aus der Krankheit?
Wissensmagazin [26 Min] - Wh. v. 27.5.
Mor und Abendland (2/7):

Der Siegeszug des einen Gottes
Dokureihe [56 Min] - Wh. v. 10.5.
Wildes Leben am Vulkan (2/3):

Der Masaya in Nicaragua

Dokureihe [43 Min] - Wh. v. 13.5.

454718 len Wintermonaten? Doch f{r vie-
le bringt die langsam wieder zum

LebenerwachendeNatur eher Un-

a7 angenehmes mit sich. Die Nase
juckt, der Kopf schmerzt, die Au-

12-58-485 gen sind geschwollen: Allergiker

Warum nehmen Allergien zu?
Patricia Marani forscht nach

kénnen die Umwelt nicht unbe-
cchwert aenieRen |indcie werden

(ARTE Magazin Nr. 5, 2014: 79)

21.35 - DISKUSSION
Schwerpunkt:

Fir ein besseres Europa

Europa hat
gewahlt

Ein THEMA Spezial

live aus Briissel. Wohin
steuert die EU? Eine
Bilanz zwei Tage nach

der Europawahl.

Zwei Tage nach dem ,Super-
wahlsonntag” am 25. Mai be-
schaftigt sich eine Sondersen-
dung live aus Brissel mit der
Zukunft der Furaniicchen Lni-
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Appendix 5.2

15.50 Entdeckungsreisen ans Ende der Welt:
Antarktis und Falkland-Inseln
Dokureihe [26 Min] - USA 2008 - ARTE F - Erst. i (3
Regie: Karel Bauer, Sean White

16.15 Nassys Traume: Eine Jugend in Kigali
Gesellschaftsdoku [43 Min] - D 2012 - ZDF s (3
Von llona Kalmbach, Sabine Jainski » Nassy Nangiribi
war erst acht Jahre alt, als seine Eltern im Schlafzimmer
grausam ermordet wurden - nur weil sie Tutsi waren. Seit-
her tragt er mit seiner alteren Schwester die Verantwortung
fur seine drei jungeren Briider. Uber die Probleme, Werte
und Trdume der jungen Generation in Ruanda, die nach
dem Genozid von 1994 elternlos aufgewachsen ist.

17.00 X:enius: Neurodermitis -

Gibt es Wege aus der Krankheit?
Wissensmagazin [26 Min] - Wh. v. 27.5.
17.25 Morgenland und Abendland (2/7):
Der Siegeszug des einen Gottes
Dokureihe [56 Min] - Wh. v. 10.5.
18.25 Wildes Leben am Vulkan (2/3):
Der Masaya in Nicaragua
Dokureihe [43 Min] - Wh. v 13.5.

19.10 ARTE Journal Nachrichten [20 Min] 168-379

19.30 Australien (2/5): Im Dschungel der Riesenvigel 172-843
Dokureihe [43 Min] - D 2014 - NDR - Erstausstr. I3 (0
Von Thoralf Grospitz, Jens Westphalen

90-68-060

75-64-669

454-718

68-97-992

12:58-485

THEMENABEND

20.15 Allergien - Ohne Pillen durch die Pollen
Dokumentarfilm [75 Min] - F 2014 - ARTE - Erstausstr.
Von Patricia Marani

Schwerpunkt: Fiir ein besseres Europa
21.35 Europa hat gewahlt:
Ein THEMA Spezial live aus Briissel
Diskussion [52 Min] - ARTE - Erstausstrahlung
Moderation: Andrea Fies
22.30 Ja, nein, jein: Politik auf Belgisch
Gesellschaftsdoku [59 Min] - B/F/D 2014 -
ARTE/RTBF - Erstausstrahlung
von Marie Mandy
23.30 Kommissar Winter (1/8): Rotes Meer
Krimiserie [58 Min] - S 2010 - ARTE F
Regie: Trygve Allister Diesen;
Buch: Lars Bill Lundholm; Kamera: Anders Bohman
Mit: Magnus Krepper (Erik Winter) u.a.
00.30 Kommissar Winter (2/8): Rotes Meer
Krimiserie [58 Min] - S 2010 - ARTE F

01.30 Scheidung auf Italienisch (Wh. v. 26.5.) » 03.10 Yourope:
Europa grenzenlos? (Wh. v. 24.5.) » 03.40 28 Minuten

32-10-805

72-55-14

7H5-244

76-74-867

Fotos li: NDR © NDR Naturfilm docliahf 1. ARTE © Alle Rechte

20.15 - THEMENABEND - DOKUMENTARFILM

Allergien - Ohne Pillen durch die Pollen

Niesreiz, Augenjucken und Asthma - Pollen machen
Allergikern von Friihjahr bis Herbst das Leben schwer.
Eine Suche nach den komplexen Ursachen.

Wer sehnt ihn nicht herbei, den
warmen Frihling nach den dunk-
len Wintermonaten? Doch fir vie-
le bringt die langsam wieder zum
Lebenerwachende Natur eher Un-
angenehmes mit sich. Die Nase
juckt, der Kopf schmerzt, die Au-
gen sind geschwollen: Allergiker
kénnen die Umwelt nicht unbe-
schwert genieBen. Und sie werden
immer zahlreicher. Warum ist das so? Die italienische Journalistin
und Filmemacherin Patricia Marani, selbst allergiegeplagt, macht
sich auf die Suche nach den vielfaltigen Ursachen der Volkskrank-
heit und befragt international renommierte Wissenschaftler in Eu-
ropa und den USA. Ein lésungsorientierter Roadmovie durch die
Welt der Allergene. » Erstausstrahlung

Warum nehmen Allergien zu?
Patricia Marani forscht nach

22.30 - GESELLSCHAFTSDOKU

Ja, nein, jein: Politik auf Belgisch

Politischer Kunstgriff und nationaler Charakterzug:
Einblicke in die ,belgische Kunst des Kompromisses“.

Am Ende gibt es sowieso einen Kompromiss - also kénnen wir
auch gleich mit einem beginnen®, erklarte einst der ehemalige bel-
gische Premierminister Jean-Luc Dehaene. Manche bezeichnen die-
se Strategiealsintelligent, andere halten sie fireinen verheerenden
Fehler mit absurden und teuren Resultaten. Seriés und humorvoll
enthallt die Dokumentation die Geheimnisse der belgischen Kom-
promisskunst. Sie konfrontiert Politiker mit inrem eigenen Verhal-
ten und ihren Strategien und blickt hinter die Verhandlungskulis-
sen. Kommentiert werden die Ereignisse zudem von Historikern,
Soziologen und Politologen. » Erstausstrahlung

vorh SIS AR TE France © Seconde Vaaue ay

21.35 - DISKUSSION
Schwerpunkt:
Fir ein besseres Europa

Europa hat
gewahit

Ein THEMA Spezial

live aus Briissel. Wohin
steuert die EU? Eine
Bilanz zwei Tage nach
der Europawahl.

Zwei Tage nach dem ,Super-
wahlsonntag” am 25. Mai be-
schaftigt sich eine Sondersen-
dung live aus Brissel mit der
Zukunft der Européischen Uni-
on. Was sind die zukUnftigen
Themenschwerpunkte in der
Politik der EU? Was passiert vor
den Toren der Union? Werden
wirin Europas Hauptstadt Bris-

Moderatorin Andrea Fies
beleuchtet die Zukunft der EU

sel Zeugen einerzunehmenden
Regionalisierung des Konti-
nents? Dort werden unter an-
derem die Regionalparlamente
Flanderns und Walloniens ge-
wahlt. Durch die Sendung fahrt
die Moderatorin Andrea Fies.
» Erstausstrahlung

(ARTE Magazin Nr. 5, 2014: 79)

Appendix 6: Sunday, May 25™

Appendix 6.1

SONNTAG 25.5.

17.35 - KULTURDOKU
Theater der Welt 2014

Gibt es eine Vision flr ein Welttheater? Wenn ja,
wie kdnnte sie aussehen? Eine Recherche auf dem in-
ternationalen Theaterfestival ,,Theater der Welt*.

Dasinternationale Festival .Theater der Welt" findet dieses Jahr vom
23. Mai bis 8. Juni in Mannheim statt. Filmemacherin Sibylle Dah-
rendorf besucht im Vorfeld internationale Theaterregisseure und
begleitet sie bei den Proben. Sie gewahrt Einblicke in das Leben
auf verschiedenen Kontinenten: Arbeitsethos und Genusssucht der
japanischen Mittelschicht, Nach-
wirkungen der Militardiktatur in
Chile, die Flucht in Fantasiewel-
ten in Moskau. Die Dokumenta- §
tion zeigt die Sicht der zum Fes-
tival geladenen Kinstler auf ihre
Arbeit und die Menschen, die
sie umgeben. » Erstausstrahlung -
Lesen Sie auch das Interview mit ys iste im Koffer”, inszeniert
Kurator Matthias Lilienthal, S. 32

von Niwagekidan Penino

18.30 - KONZERT

Edvard Grieg - Peer Gynt
und das Klavierkonzert

Edvard Griegs Klavierkonzert a-Moll op. 16, inter-
pretiert von der jungen georgischen Pianistin Khatia
Buniatishvili. AuBerdem: die Peer-Gynt-Suite.

Unter dem charismatischen jun-
gen Dirigenten Tugan Sokhiev
entfihrt das Orchestre National
du Capitole de Toulouse zunachst
in die stimmungsvolle Welt des
.Peer Gynt" mit der ersten Suite
von Edvard Grieg. Beim anschlie-
Benden Klavierkonzert a-Moll op.
16 arbeitet der junge russische Pianistin Khatia Buniatishvili (li.)
Dirigent erstmals mit der 26-jah- Mit Dirigent Tugan Sokhiev (re.)
rigen georgischen Pianistin Khatia Buniatishvili zusammen, die mit
ihrem zupackenden und zugleich tberraschend melodischen Spiel
Griegs Stiick eine besondere Ausstrahlung verleiht. 2012 erhielt sie
fur inre Leistungen den Klassik-ECHO. » Erstausstrahlung

19.35 - MAGAZIN

Karambolage

Eine deutsche Fahrrad-
bremse, Schiilerstreiche
und etwas zum Raten.

(1) Der Gegenstand. Corinne
Delvaux erklart den Franzosen
die Rucktrittbremse. (2) Das Ri-
tual. Corinne Delvaux stellt den
Franzosen deutsche Besonder-
heiten vor: den Abi-Streich und
den Abi-Ball.(3) Das Ratsel. Und
zum Schluss der Sendung wie
immer ein Ratsel und die Auflo-
sung aus der Vorwoche.

ARTE EDITION DVD-/Buch-
tipp: , Karambolage*
Bestell-Hotline: 01805/123408*

*014 €/Minute
maximal 0.42

em deutschen Festnetz.
ute aus Gem Mabifunk,

21.55 - EUROPAMAGAZIN 22.30 - NACHRICHTEN -

kt: Fir ein b Europa 23.30 - OPER

Schwerpunkt:
Fir ein besseres Europa

Vox Pop

Euroskeptizismus hin
oder her - Moderator John
Paul Lepers diskutiert
jede Woche mit EU-Bir-
gern Gber Aktuelles.

Zum ersten Mal sollin dieser Eu-
ropawahl der kiinftige Kommis-
sionsprasident von den Blrgern

ARTE Journal Spezial: Europawahlen

Europa hat gewdhlt - und jetzt? Die Journalisten
Leila Kaddour-Boudadi und Jiirgen Biehle analy-
sieren das Ergebnis der Europawahl und diskutieren
mit Gasten die méglichen Konsequenzen.

Nikolai Rimsky-
Korsakow:
Die Zarenbraut

Die beriichtigte Brautwahl
Iwan des Schrecklichen,

in Szene gesetzt von Dmitri
Tcherniakov und dirigiert
von Daniel Barenboim.

In Zeiten des wachsenden Eu-
roskeptizismus beleuchtet das
Vox Pop“-Team um John Paul
Lepers die Probleme und Miss-
stande in Europa. Zugleich be-

lotirhtat | anare dia Waitar-

Europas durch ihre Wahlent-
scheidung mitbestimmt wer-
den - so winschen es sich je-
denfalls die Spitzenpolitiker im
Europaparlament. Aber werden
cichdia Gtaate-1ind Raniar inac-

liresen Rishle und | sila Kaddaur-

(ARTE Magazin Nr. 5, 2014: 77)

Der Dirigent Daniel Barenboim
eroffnete am 3. Oktober 2013 die
Saison an der Berliner Staats-
oper mit einem zentralen Werk
der slawischen Opernliteratur:
Nia Zaranhrant“ uan  Nilkalai

02.05 - PORTRAT

Carlos Kleiber -
Spuren ins Nichts

Er entlockte den Parti-
turen unerhérte Nuancen:
ein facettenreiches Por-
trét des Jahrhundertdiri-
genten Carlos Kleiber.

Carlos Kleiber, 1930 in Berlin
geboren, bleibt womaglich das
geheimnisvollste Genie, das je
einen Taktstock in der Hand
hielt. Ein Mann, der die Musik-
welt beglickte und der sich der
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Appendix 6.2

(ARTEM

21.55 - EUROPAMAGAZIN
Schwerpunkt:
Fiir ein besseres Europa

Vox Pop

Euroskeptizismus hin
oder her - Moderator John
Paul Lepers diskutiert
jede Woche mit EU-Biir-
gern Gber Aktuelles.

In Zeiten des wachsenden Eu-
roskeptizismus beleuchtet das
Vox Pop“-Team um John Paul
Lepers die Probleme und Miss-
stande in Europa. Zugleich be-
leuchtet Lepers die Weiter-
entwicklung und die positiven
Initiativen der EU-Institutionen
und stellt konkrete Bargerakti-
onen vor, die den 500 Millionen
Europdern den Weg zu einer ge-
rechteren, kreativeren und soli-
darischen Gesellschaft ebnen.
AuBerdem berichten ARTE-
Korrespondenten im Internet
Uber aktuelle EU-Themen der
Woche. Zuschauer kénnen sich
einbringen unter info.arte.tv/de.
»Erstausstrahlung

John Paul Lepers, der
Moderator von ,Vox Pop™

22.30 - NACHRICHTEN - Sch

Fir ein b res Europa

ARTE Journal Spezial: Europawahlen

Europa hat gewdhlt - und jetzt? Die Journalisten
Leila Kaddour-Boudadi und Jiirgen Biehle analy-
sieren das Ergebnis der Europawahl und diskutieren
mit Gésten die méglichen Konsequenzen.

Zum ersten Mal sollin dieser Eu-
ropawahl der kiinftige Kommis-
sionsprasident von den Biirgern
Europas durch ihre Wahlent-
scheidung mitbestimmt wer-
den - so wiinschen es sich je-
denfalls die Spitzenpolitiker im
Europaparlament. Aber werden
sichdie Staats-und Regierungs-
chefs nach der Wahl wirklich da-
ran halten oder wie bisher einen
eigenen Kandidaten im Hinter-
zimmer bestimmen?

Das Moderatorenduo Lei-
la Kaddour-Boudadi und Jur-
gen Biehle betrachten dieseund
weitere Fragestellungen im ge-
samteuropaischen Zusammen-
hang. Sie analysieren, wie vie-
le Stimmen die Europapolitiker
Martin Schulz fir die Sozialisten
und Jean Claude Juncker fir die
Europaische Volkspartei gewin-
nen konnten, und auch, wie die
rechtsextremen Parteien abge-
schnitten haben.

Kaddour-Boudadi und Bieh-
le fragen, was die Birger Euro-
pas zukinftig von inrem Parla-
ment erwarten kdnnen. Missen
wir wegen des Freihandelsab-
kommens bald Lebensmittel es-

agazin Nr. 5, 2014: 77)

Appendix 7: Friday, May 30™

30.5. FREITAG

05.10

Die Sendung mit der Katze » 05.15 Die Sendung mit der

Katze » 05.20 Edvard Grieg - Peer Gynt und das
Klavierkonzert (Wh. v. 25.5.) » 06.05 Eutopia - Europas

Stédte - Europas Zukunft (5/5): Sarah in Tallinn (Wh. v. 23.5.)

» 06.30 X:enius: Wie gut sind Fertiggerichte wirklich?
(Wh. v. 21.5)) » 07.00 FUTUREMAG (Wh. v. 24.5.)
» 07.45 Die Marco Polo-Fahrte: Durch das Reich der Mitte

08.25

X:enius: Cyborgs - Die Zukunft des Menschen? 25-63.566

Wissensmagazin [26 Min] - D 2013 - WDR =33 [B
Moderation: Dorthe Eickelberg, Pierre Girard

08.55

Allergien - Ohne Pillen durch die Pollen

Dokumentarfilm [75 Min] - Wh. v. 27.5.

10.10

10.40

Frankreichs mythische Orte: Collonges-la-Rouge
Dokureihe [26 Min] - Wh. v. 28.5.
Frankreichs mythische Orte: La Grave

Dokureihe [26 Min] - Wh. v. 27.5. (8

1115

12.00

Himmel {iber Peking: Die Taubenziichter der Altstadt
Gesellschaftsdoku [43 Min] - Wh. v. 23.5.
Frankreichs mythische Orte: Sainte-Croix-en-Jarez
Dokureihe [26 Min] - F 2011 - ARTE F £33 (3

Von Emmanuel Descombes

12.30
1255

ARTE Journal Nachrichten [11 Min] B3 2
360° - GEO Reportage: An den Ufern der Loire ss-43-250

Reportage [52 Min] - F/D 2007 - ARTE &=
Von Dominigue Hennequin

FILM (Spies of Warsaw)

Die Spione von Warschau (1/2)

Thriller [89 Min] - GB 2013 - ARTE F

82-356-189

71-71-450
70-450-158

21-99.566

790-586

789-547

13-43-634

Jirgen Biehle und Leila Kaddour-
Boudadi filhren durch die Sendung

sen, die bisher in der EU verbo-
ten waren, etwa gentechnisch
verandertes Getreide? Und wie
wird sich das Parlament zu den
Fragen der EU-Fllchlingspoli-
tik und der Ukraine verhalten?
Die Moderatoren diskutieren,
ob das Europaparlament in sei-
ner neuen Zusammensetzung
starker auftreten kann als bis-
lang oder eine Zersplitterung
in immer mehr Kleingruppen
2u einer Schwachung des Par-
laments im Gesetzgebungspro-
zess fUhrt. Das ARTE Journal
Spezial geht diesen und ande-
ren Themen aus deutsch-fran-
z6sischer Sicht mit den jeweili-
gen Korrespondenten in Briissel
und an anderen europdischen
Standorten auf den Grund.
»Erstausstrahlung

23.30 - OPER

Nikolai Rimsky-
Korsakow:
Die Zarenbraut

Die beriichtigte Brautwahl
Iwan des Schrecklichen,

in Szene gesetzt von Dmitri
Tcherniakov und dirigiert
von Daniel Barenboim.

Der Dirigent Daniel Barenboim
eroffneteam 3. Oktober 2013 die
Saison an der Berliner Staats-
oper mit einem zentralen Werk
der slawischen Opernliteratur:
.Die Zarenbraut” von Nikolai
Rimsky-Korsakow (1844-1908).
1899 in Moskau uraufgefiihrt,
gehort sie zu den Opernhdhe-
punkten der Zeit. Mit ihrer viel-
schichtigen Partitur zahlt sie
zum Besten, was Rimsky-Kor-
sakow komponiert hat. Opern-

Szene mit dem Ensemble
aus der ,Zarenbraut”
regisseur Dmitri Tcherniakov hat
die tragische Geschichte von
Liebe, Eifersucht, Intrige, Verrat
und Tod in einer modernen In-
terpretation auf die Blihne ge-
bracht. »Erstausstrahlung

ARTE France &

02.05 - PORTRAT

Carlos Kleiber -
Spuren ins Nichts

Er entlockte den Parti-
turen unerhorte Nuancen:
ein facettenreiches Por-
trét des Jahrhundertdiri-
genten Carlos Kleiber.

Carlos Kleiber, 1930 in Berlin
geboren, bleibt womaglich das
geheimnisvollste Genie, das je
einen Taktstock in der Hand
hielt. Ein Mann, der die Musik-
welt beglickte und der sich der

Die Auffihrungen von Carlos
Kleiber haben MaBstibe gesetzt
Offentlichkeit zugleich entzog,
wo immer es ihm gelang.

Filmautor Eric Schulz kon-
frontiert Freunde und Wegbe-
gleiter mit raren Filmausschnit-
ten,die den2004 verstorbenen
Carlos Kleiber bei der Aus-
Ubung seines Berufs zeigen.
Das Ergebnis ist ein Film, der
die Faszination, die Kleiber auf
seine Zeitgenossen aus(bte, flir
Laien begreifbar macht - und
der dem Dirigenten doch sein
Geheimnis belasst.

08.25 & 17.55 - MAGAZIN
X:enius

Cyborgs - Die Zukunft des
Menschen? Sollen wir mit
Chips und Dréhten selbst
zu Maschinen werden?

Ob Smartphone oder Naviga-
tionsgerat - wir sind standig
umgeben von technischer In-
telligenz, die das Leben erleich-
tern soll. Warum nicht mit ihr
verschmelzen? An der Freien
Universitat in Berlin werden die
beiden ,X:enius“-Moderatoren
Dorthe Eickelberg und Pierre
Girard fiir einen Tag zu Cyborgs.
Sie trainieren ihre mentalen Fa-
higkeiten und steuern schlieB3-
lich einen Rollstuhl - nur mit der
Kraft ihrer Gedanken.

16.45 - DOKUREIHE

Entdeckungs-
reisen ans
Ende der Welt

Wildes Asien - Nepal und
Indien. Der Naturfotograf
Art Wolfe jagt heute Tiger,
Nashérner und Béaren.

Art Wolfes Reise beginnt heu-
te in Kathmandu, der Haupt-
stadt Nepals. Von dort begibt
sich der Abenteurer zusammen
mit dem Naturforscher Dhan
Bahadur Tamang in den Chit-
wan-Nationalpark, wo er eini-
ge vom Aussterben bedrohte
Tierarten fotografiert, darunter
scheue Lippenbaren und Gan-
gesgaviale - die Urahnen des
Krokedils. »

17.10 - GESELLSCH.-DOKU

Ein Dorf erwacht

Siebenbiirgen und der Prinz.
Viele Dorfer Rumaniens, in de-
nen friher viele Angehérige der
deutschen Minderheit lebten,
sind vom Verfall bedroht. Diese
Entwicklung versucht eine eng-
lisch-rumanische Stiftung unter
der Schirmherrschaft von Prinz
Charles aufzuhalten.

Aus Alt mach Neu: Dorfer
in

15.20
16.45

17.10

17.55
18.25

19.10
19.30

Regie: Coky Giedroyc; Buch: Dick Clement, lan La Frenais;
Kamera: Wojciech Szepel; Musik: Rob Lane

Mit: David Tennant (Jean-Francois Mercier), Janet
Montgomery (Anna Skarbek) u.a.

Die Spione von Warschau (2/2)

Thriller [88 Min] - GB 2013 - ARTE F
Entdeckungsreisen ans Ende der Welt:

‘Wildes Asien - Nepal und Indien

Dokureihe [24 Min] - USA 2008 - ARTE F - Erst.
Von Karel Bauer, Sean White

Ein Dorf erwacht: Siebenbiirgen und der Prinz  as-57-275
Gesellschaftsdoku [43 Min] - D 2013 - ZDF
Von Frieder Schuller

X:enius: Cyborgs - Die Zukunft des Menschen?
Wissensmagazin [26 Min] - Wh. v. 30.5. (@

Der Flug des Seeadlers

Tierdoku [43 Min] - Wh. v.16.5.

ARTE Journal Nachrichten [20 Min] =3 &3

46-71-978

16-55-382

a47-437
11-89-301

581721

(5/5): Da: 588-905
Dokureihe [43 Min1 - D 2014 - NDR - Erstausstr. EIEa &3

(ARTE Magazin Nr. 5, 2014: 82)

20.15 - DRAMA

Die Lehrerin

Lehrerin Katja wird bei einem Attentat im Klassen-
zimmer schwer verletzt und féllt ins Koma. |hre
Freundin Andrea {ibernimmt die traumatisierte Klasse,
doch sie steht selbst unter Schock. Mit Anna Loos.

21.45 - GESELLSCH.-DOKU

Zu viele Flieger
am Himmel?

Obwohl der Treibhaus-
effekt verringert werden
soll, steigt der Flugver-
kehr weiter an - ein wirt-
schaftliches Dilemma.

Durch den kommerziellen Luft-
verkehr wird heute mehr Koh-
lendioxid freigesetzt als der ge-
samte afrikanische Kontinent
produziert. Kerosin ist for fast
dreiProzent der weltweiten CO-
Fmissinnen verantwortlich Und
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Appendix 8: Monday, May 12th

05.00

08.25

08.55
10.50
1115

1145

12.30
12.50

13.45

FILM]

16.10

17.05

17.30

18.25

12.5. MONTAG

deckungsreisen ans Ende der Welt: Afrika - Madagaskar
(Wh.v. 5.5.) » 06.50 ARTE Reportage (Wh. v. 10.5.)
» 07.45 Eine se am 1/10):
Kola, Murmansk (Wh. v. 5.5.)

X:enius: Natur im Wandel -

Wie veradndert sich die Natur?
Wissensmagazin [26 Min] - D 2013 - HR - Erst. B0
Der Goldrausch 7
Dokumentarfilm [113 Min] - USA 2006 - ARTE F

82-56-270

ZuTisch auf ... Gotland 47-02-980
Esskulturdoku [26 Min] - Wh. v. 4.5, >S.9

Guarda - Ein Dorf iiberlebt 35-87-473
Dokureihe [26 Min] - D 2007 - SWR

Geisterstadte (1/5): Italien: 63-65-305
Riesi, Stadt der leeren Hauser

Dokureihe [43 Min] - Wh, v. 5.5.

ARTE Journal Nachrichten [11 Min] ENE3 @3 396-831
360° - GEO Reportage: 85-67-367

Nepal - Die Krieger vom Dach der Welt
Reportage [53 Min] - D/F 2008 - ARTE B
Von Karl Alexander Weck » Seit Generationen stehen
Gurkhas, nepalesische Soldaten, als gefirchtete Krieger
im Dienst der britischen Armee. Fur die heranwachsende
Jugend aus den abgelegenen Bergddrfern des Himalaja-
Massivs in Nepal ist ein Leben als Soldat auch heute noch
ein ersehntes Lebensziel.

Philadelphia 42-19-293
Drama [119 Min] - Wh. v. T1.5.
Entdeckungsreisen ans Ende der Welt: 4537-693

Kenia - Nationalpark Massai Mara und Laikipia
Dokureihe [23 Min] - USA 2007 - ARTE F - Erstausstr.
Von Karel Bauer, Sean White

- Nikos’ Laden 59-81-021
Gesell.-doku [52 Min] - GR 2012 - ARTE F - Erst. 530 [R
Von Dimitris Koutsiabasakos

X:enius: Natur im Wandel - 61-40-386
Wie verdndert sich die Natur?

Wissensmagazin [26 Min] - Wh. v. 12.5.

Der Tag, an dem die WeiBen kamen 60-84-473

Geschichtsdoku [52 Min] - Wh. v. 2.5.
Kiistenparadies Kroatien (1/3): Kvarner Bucht
Dokureihe [43 Min] - D 2014 - SWR

Von Christian Stiefenhofer » Die kroatische Adria gehort
zu den noch wenig entdeckten Kistenlandschaften
Europas. Charakteristisch ist ihre Vielfalt: schroffe Felsriffe
und sanfte Olivenhaine, karstige Gebirgsziige und ein
duBerst mildes Klima. Filmemacher Christian Stiefenhofer

17-89-305

(ARTE Magazin Nr. 5, 2014: 58)

15.45 - DOKUREIHE

Entdeckungs-
reisen ans
Ende der Welt

Kenia - Nationalpark
Massai Mara und Laikipia.
Mit Giraffen und Elefan-
ten durch die Serengeti.

Seit Millionen Jahren ist die Sa-
vanne Ostafrikas der Schau-
platz groBer Tierwanderungen.
Das Grasland der Serengeti er-
streckt sich vom Norden Tansa-
nias, wo der Serengeti-National-
park liegt, bis zum Stidwesten
Kenias, dem Massai-Mara-Na-
turschutzgebiet. Der Naturfoto-
graf und Abenteurer Art Wolfe
erkundet es vom Land und von
der Luft aus. »

16.10 - GESELLSCH.-DOKU

Griechenland -
Nikos’ rollender
Laden

Nikos verkauft in den nordgrie-
chischen Bergdérfern nicht nur
Waren, er bringt den Bewohnern
auch Nachrichtenihrer Angeho-
rigen, die auf der Suche nach ei-
ner besseren Zukunft weggezo-
gen sind. » Erstausstrahlung

- -

Der Grieche Nikos bringt Waren
und N i

W. A. Mozart - Die letzten zwei Sinfonien » 06.05 Ent-

19.30 - DOKUREIHE

Wildes Leben
am Vulkan

(1) Der Tavurvur in Papua-
Neuguinea. Auftakt zu
einem Dreiteiler Giber die
Fauna in Vulkanregionen.

Der Ursprung des Lebens ist
eng mit dem Feuer verbunden.
ARTE zeigt in einem Dreitei-
ler vor dem Hintergrund atem-
beraubender Landschaften die
Uberlebenslektionen jener Tiere
und Pflanzen, die im apokalypti-
schen Lebensraum von Vulkan-
landschaften bestehenkonnten.
In der ersten Folge der Reihe:
die Lebewesen im Umkreis des
Tavurvur in Papua-Neuguinea.
» Auftakt der Reihe

20.15 - DRAMA - Schwerpunkt: Filmfest Cannes

Ein Engel an meiner Tafel

AuBenseiterin Janet fliichtet sich friih in ihre Fantasie.
Nachdem sie leidvolle Jahre in der Psychiatrie ver-
bringt, wird sie plotzlich zur gefeierten Schriftstellerin.

Die kleine Janet Frame (Karen
Fergusson) ist anders ...

Janet Frame (Kerry Fox) wird von
allen far etwas zurlickgeblieben
gehalten. Niemand bemerkt ihre
herausragende Fantasie, die Ja-
net in ihre Geschichten und Ge-
dichte einbringt. Als ihre Schwes-
ter (MelinaBernecker) stirbt, zieht
sich Janet noch mehr in ihre eige-
ne Welt zur(ick. Daraufhin kommt

cia in dia Deurhiatria Narh arht

22.45 - DRAMA
Schwerpunkt: Filmfest Cannes

Holy Smoke

Ein Sektenexperte soll
eine ,Erleuchtete” zuriick
in den Alltag holen. Mit
Kate Winslet und Harvey
Keitel in den Hauptrollen.

Wahrend einer Reise nach Indi-
en mit ihrer Freundin Prue (Sa-
mantha Murray) wird die junge
Australierin Ruth (Kate Wins-
let) von einem Guru ,erleuch-
tet“. Vor den Augen von Prue
varhrannt Riith ihr Rickfliati-
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Appendix 9: Sunday, May 18th

Appendix 9.1

22.15 - DOKUMENTARFILM

Vergiss mein nicht

Der Filmemacher David Sieveking entdeckt durch die
Alzheimer-Demenz seiner Mutter den Schliissel zu
ihrer Vergangenheit, der Geschichte ihrer Ehe und den
Waurzeln der Familie. Preisgekrdntes Familienportréat.

Der Filmemacher David Sie-
veking zieht wieder zu Hause
ein und Obernimmt fir einige
Wochendie Pflege seineranDe-
menz erkrankten Mutter Gretel,
um seinen Vater Malte, der sich
seit seiner Pensionierung vor
flinf Jahren um sie kimmert, zu
entlasten. Mit dem Einverstand-
nis der Familie dokumentiert er
seine Zeit mit Gretel.

David ist plétzlich Sohn, Betreu-
er und Dokumentarfilmer in ei-
ner Person. Seine Gegenwart

David Sieveking kiimmert sich

um seine demenzkranke Mutter
und die Anwesenheit des Film-
teams wirken erfrischend auf
die Mutter, die endlich wieder
Eigeninitiative entwickelt und
neue Lebensfreude zeigt. Mag
sie auch ihr Gedachtnis verlie-
ren, ihren Humor behalt sie und
Gberrascht immer wieder durch

ihren Wortwitz. Trotz ihrer zeit-
lichen wie ortlichen Orientie-
rungslosigkeit bleibt Gretel hei-
terund gelassen: Sie halt sich far
einejunge Frau und David far ih-
ren Mann Malte. Ein Ausflug zu
Gretels Schwester wird zuremo-
tionalen Reise in die Familienge-
schichte. Nach und nach lernt
David das Leben seiner Mut-
ter besser kennen und entdeckt
ihre rebellisch-politische Ver-
gangenheit. Wie ein Puzzle setzt
erdasbeeindruckendeLebenei-
ner Frauzusammen, die Sprach-
wissenschaftlerin, Frauenrecht-
lerin, Revolutionarin, Lehrerin,
Ehefrau und Mutter war.

Aus Sievekings biografi-
schem Filmprojekt wird eineLie-
beserklarung an das Leben und
die Familie. » Erstausstrahlung

W

Margarethe ,Gretel” Sieveking
und ihr Mann Malte

(ARTE Magazin Nr. 5,2014: 67)

12.30

12.55
13.30
14.25
15.25

16.25
16.50
17.35

18.30

19.15
19.30

19.35

19.45
20.15
2215

23.45

00.45

01.45

Appendix 9.2

Digitaler Pop als neue Klassik

Kunstdoku [26 Min] - D 2013 - SR =33 02
Philosophie: Montaigne

Magazin [26 Min] - F 2013 - ARTE F () omE3 (B
Square - Das Ideenmagazin:
Hollywood-Dammerung

Kulturmagazin [26 Min] - F/D 2014 - ARTE - Erst
360° - GEO Reportage:

Bretagne, von Bienen und Leuchttiirmen
Reportage [52 Min] - Wh. v. 17.5.
Morgenland und Abendland (3/7):

Die arabische Eroberung

Dokureihe [56 Min] - Wh, v. 17.5.
Morgenland und Abendland (4/7):

Das Goldene Zeitalter des Islam

Dokureihe [58 Min] - Wh. v. 17.5. @@

Die seltsame Stadt der Kabakovs 167-050
Kunstdoku [26 Min] - F 2013 - ARTE F - Erstausstr.
Metropolis: Wien

Kulturmagazin [43 Min] - D 2014 - ZDF - Erst. 33
Abenteuer Museum: Das LaM in Lille 50-86-044
Kulturdoku [52 Min] - D 2014 - SWR - Erstausstr. E=m=a
Daniil Trifonov spielt Rachmaninow, 393-044
Chopin, Skrjabin und StrauB8

Musik [43 Min] - GB 2013 - ZDF - Erstauss!
ARTE Journal Nachrichten [15 Min]
Schwerpunkt: Fiir ein besseres Europa

Ich habe von Europa getrdumt:
Eléonore B. - 28 Jahre - Madrid
Kurzfilm [1Min] - F 2014 - ARTE F - Erst. B
Karambolage 20-97-166
Magazin [11 Min] - F 2013 - ARTE F - Erstausstrahlung 3
ZuTischin ... Istrien 15-302
Esskulturdoku [26 Min] - D 2013 - ZDF - Erst.

153128

52-302

746-206

61-96-708

409

=

32-10-166

812-128

Milk 32-99-673
Filmbiografie [127 Min] - USA 2008 - ARTE F - Erst.
Regie: Gus Van Sant; Buch: Dustin Lance Black

Mit: Sean Penn (Harvey Milk) u.a.
Vergiss mein nicht
Dokumentarfilm [86 Min] - D 2012 - BR - Erst. B
Von David Sieveking

Schwerpunkt: Fiir ein besseres Europa

ARTE Lounge Spezial: Europdisches Jugendevent 2014
Musik [60 Min] - D 2014 - ZDF - Erstausstr. 50-64-944
Musik im Salon - Mozart und Haydn 93.38-890
Konzert [62 Min] - F 2012 - ARTE F & 0=z (3

Vox Pop » 02.15 4 Tage im Mai (Wh. v. 5.5.)
» 03.45 Philosophie: Montaigne (Wh. v. 18.5.)
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23.45 - MUSIK - Schwerpunkt: Fur ein besseres Europa

ARTE Lounge Spezial

Europdisches Jugendevent 2014. Eine ARTE Lounge
direkt aus dem Europdischen Parlament! Zu Gast

in dieser Sonderausgabe ist unter anderem der inter-
national erfolgreiche Singer-Songwriter Milow.

Eine ,ARTE Lounge* von wahr-
haft europaischer Dimension!
Anlass ist das Europaische Ju-
gendevent EYE 2014, fir das im
Maidas StraBburger Europapar-
lament seine TUren 6ffnen wird.
Uber5.000junge Menschen aus
ganz Europa reisen nach StraB-

Der belgische Singer-
Songwriter Milow
burg, um auf Einladung des EU-
Parlaments und des Europai-
schen Jugendforums Debatten,
Workshops und Konzerte zu or-
ganisieren. Gemeinsam mit eu-
ropaischen Entscheidungstra-
gern entwickeln sie Ideen und
Lésungansatze zu europarele-
vanten Themen.
ImRahmendes ARTE Lounge
Spezial ist unter anderem der
belgische Singer-Songwriter
Jonathan Vandenbroeck, bes-
ser bekannt als Milow, zu Gast.

19.45 - ESSKULTURDOKU

Zu Tischin ...
Istrien

Von Triiffelsuche, Wein-
lese und der Zubereitung
kulinarischer Késtlichkei-
ten am ndérdlichsten Zipfel
der kroatischen Adria.

Auf der gréBten kroatischen
Halbinsel, Istrien - deren Hin-
terland durch die Schonheit und
Uppigkeit seiner Natur fasziniert
- lebt die Familie Tikel.

Ivica Tikel, sein Bruder Denis
und Schwester Marijana bewirt-
schaften gemeinsam mit den
Eltern mehrere Weinberge und
zwei groBe Olivenhaine. Mutter
Ivanka Tikel halt die Familie zu-
sammen. Sie verteilt die Aufga-
ben auf dem Hof und kocht is-
trische Spezialitaten wie das
Fleisch des Boskarin-Rindesund
Miesmuscheln auf Buzara-Art.
» Erstausstrahlung

Kroatische Spezial
Fleischtopf vom Boskari

ARTE EDITION DVD-Tipp:
»Zu Tischin ..
Bestell-Hotline: 01805/123408*

*0.14 €/Mirute sus dem deutschen Festatz.
maximal 0,42 €/Minute aus dem Mobarunk

D0 Dolby B Fassung fur Blinde und
n HD produziert (W

Original mit Untertiteln

Milow gibt eine eindrucksvolle
Kostprobe seines neuen Albums
Der international erfolgreiche
Kanstler wurde 2008 durch sei-
ne Coverversion von Justin Tim-
berlakes , Ayo Technology" be-
rihmtund ist zu einem Synonym
flr eine charismatische Stim-
me, unwiderstehliche Melodie-
bégen und einfallsreiche Ar-
rangements geworden. Seine
Shows sind so intensiv, dass die
Faszination lange nachwirkt. Im
Marz erschien sein langerwarte-
tes viertes Studioalbum ,Silver
Linings", und alles deutet darauf
hin, dass er damit an die groBen
Erfolge von ,Coming of Age"
(2008) und ,North and South”
(20M) anknipfen kann. Dem Pu-
blikum der ,, ARTE Lounge” im
StraBburger Europaparlament
gibt er eine eindrucksvolle Kost-
probe davon. » Erstausstrahlung

ARTE France (1),

00.45 - KONZERT

Musik im Salon -
Mozart und Haydn

Das Streichquartett stellt
noch immer die bedeu-
tendste Gattung der Kam-
mermusik dar. Zu Gast:
das Chiaroscuro Quartet.

Mit dem Chiaroscure Quartet,
2005 am Londoner Royal Col-
lege of Music gegriindet, kam fir
~Musikim Salon“ ein vielverspre-
chendes junges Streichquartett
nach Paris. ,Musik im Salon*

Das Chiaroscuro Quartet mit
Cellist Jérome Pernoo (2. v. li.)
findet traditionell nicht in Kon-
zertsalen, sondern stets an ori-
ginellen Locations statt, dieses
Mal in einem baufalligen Park-
haus, das kurz vor dem Abriss
stand. Auf dem Programm: ei-
nes der , Haydn-Quartette” von
Wolfgang Amadeus Mozart (KV
421) sowie Luigi Boccherinis
Streichquintett flr zwei Violon-
celli. Den Ubergang zwischen
den beiden Stiicken bildet Jo-
seph Haydnsweltbekanntes, ge-
fuhlvolles Quartett op. 20, Nr.4.

20.15 - FILMBIOGRAFIE

Milk

Biopic Giber den US-amerikanischen Politiker Harvey
Milk, der sich Anfang der 1970er Jahre als einer der

ersten &ffentlich zu seiner Homosexualitat bekannte.
Mit einem grandiosen Sean Penn in der Hauptrolle.

Harvey Milk (Sean Penn, Ii.) wird in den Stadtrat gewahit, hier
mit dem Birgermeister George Moscone (Victor Garber)

Anfang der 1970er Jahre kommt Harvey Milk (Sean Penn) mit sei-
nem Lebensgefahrten Scott Smith (James Franco) nach San Fran-
cisco. Die beiden eréffnen einen kleinen Fotoladen, aber Harvey Milk
ist zu GroBerem bestimmt. Obwohl er vorher nie politisch aktiv war,
beginnt er, im Arbeiterviertel Castro ein schwules Bewusstsein zu
etablieren. Nach drei Wahlkampagnen wird er sogar in den Stadt-
rat von San Francisco gewahlt. Das ist nur der Anfang seiner poli-
tischen Karriere, der ein tragisches Ende gesetzt wird ...

Regisseur Gus Van Sant orientiert sich so genau wie moglich an
der tatsachlichen Geschichte. Dank vieler noch vorhandener Un-
terlagen, zahlreicher Zeitzeugen und des Dokumentarfilms ,The
Times of Harvey Milk", der 1985 mit dem Oscar flir den besten Do-
kumentarfilm ausgezeichnet wurde, |asst sich das Leben und Wir-
ken von Harvey Milk fast lickenlos rekonstruieren. ,Milk™ wurde far
das beste Originaldrehbuch und den besten Hauptdarsteller (Sean
Penn) mit dem Oscar at ichnet. »

& Fassung fir
? @8 von der

ARTE-T s.150

EIEE < S 88
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Appendix 10: Thursday, May 8th

1510 Briefan Evita (2/2) ses225|  (7+8) Der letzte Winter. Die Ahnlichkeit zweier Mord-  ECHte Menschen
R Historiendrama [90 Min] - E 2012 - ARTE F I falle ist verbliiffend. Weil Kommissar Winter in einen (9+10) Fiir Malte wird
16.45 Entdeckungsreisen ans Ende der Welt: 13-57-798

17.10

17.55

18.25

19.10
19.30

2115

2215

23.10

00.10

02.05

Der Siidwesten der USA - Zion und Canyon de Chelly
Dokureihe [26 Min] - USA 2007 - ARTE F - Erstausstr.
Von Karel Bauer, Sean White
Geisterstadte (4/5):

Japan: Die Tod rund um
Dokureihe [43 Min] - D 2014 - HR - Erstausstrahlung
Von Tilman Jens

X:enius: Tiger - Sind sie noch zu retten?
Wissensmagazin [26 Min] - Wh. v. 8.5
Eine Sommerreise am Polarkreis (7/10):
Jenissei, Dudinka

Dokureihe [43 Min] - FIN 2013 - ARTE/YLE -
Erstausstrahlung >S.16

Von Iris Olsson

ARTE Journal Nachrichten [20 Min] £
Eine Sommerreise am Polarkreis (8/10):
Jakutien, Tiksi

Dokureihe [43 Min] - FIN 2013 - ARTE/YLE -
Erstausstrahlung EEEAEE > S. 16

Von Iris Olsson

Kommissar Winter (7/8): Der letzte Winter
Krimiserie [58 Min] - S 2010 - ARTE F [ =58 (B
Regie: Emiliano Goessens; Buch: Alexander Séderberg;
Mit: Magnus Krepper (Erik Winter), Peter Andersson
(Bertil Ringmar), Amanda Ooms (Angela Winter), Sharon
Dyall (Aneta Djanali), Jens Hultén (Fredrik Halders) u.a.

95-52-392

754-885

18-81-717

28779
265-243

£03-446

Kommissar Winter (8/8): Der letzte Winter 31-86-243
Krimiserie [59 Min] - S 2010 - ARTE F & cmza
Real Humans - Echte Menschen (9/10) 28-52-885

Serie [58 Min] - S 2012 - ARTE F

Regie: Harald Hamrell; Buch: Lars Lundstrom

Mit: Andreas Wilson (Leo), Lisette Pagler (Mimi/Anita),
Pia Halvorsen (Inger), Johan Paulsen (Hans) u.a.

Real Humans - Echte Menschen (10/10) 77-51-040
Serie [S8 Min] - S 2012 - ARTE F
Looking for Eric 74-27-170

Drama [112 Min] - Wh. v. 7.5. (8@

Faszinierende Wildnis: Geschdpfe aus der Tiefe (Wh, v. 35.)
» 02.50 Die Letzten inrer Art: Die Bucht der Blauwale
» 03.35 Die Himmelslaufer von New York

anderen Fall verwickelt ist, geht die junge, ehrgeizige
Polizistin Gerda Hoffner auf eigene Faust vor ...

Die Polizistin Gerda Hoffner (Malin Crépin) nimmt sich

der an

(7) Die neue Polizistin Gerda Hoffner (Malin Crépin) und ihr Kol-
lege Johnny (Jonas Rimeika) werden in die Wohnung von Martin
Barkner (Martin Wallstrém) gerufen. Als der junge Mann aufwach-
te, lag seine Freundin erstickt neben ihm. Hat er sie umgebracht?
Als Gerda Hoffner kurze Zeit spater den Erstickungstod einer wei-
teren jungen Frau feststellen muss, informiert sie Kommissar Win-
ter (Magnus Krepper) und sein Team. Die Ahnlichkeit der Falle ist
verbliffend. (8) Die ambitionierte Gerda untersucht die Morde auf
eigene Faust. Als sie das Ratsel beinahe geldst hat, gerét sie in die
Gewalt desHauptverdachtigen. Docham Neujahrstag sorgt sich nie-
mand um ihr Verschwinden: Sicher hat sie nur einen Gber den Durst
getrunken, denken ihre Freunde und Kollegen. Die Angst Kommis-
sar Winters wachst indessen stetig. Als ein Foto seiner Tochter mit
dem mutmaBlichen Téter auftaucht, beschlieBt er, eine Reise nach
Spanien und in die Vergangenheit zu unternehmen. Und dort wird
er auch schon erwartet ... » Ende der Serie

Fotos links: HR (1), ARD/ARTE France © ARD/Degeto/Sixteen Films/Joss Barrat

0,

ZDF © Heldenfilm/Marco Wilms (1), ARTE France © Mifilifilms (1);

Fotos rechts: ARTE/YLE (1), ARTE France © SVT (1), ARTE France © Johan Paulin (1)
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Appendix 11: Wednesday, May 21st

02.20

13.50 Du hast das Leben noch vor Dir 98-95-727

Literaturverfilmung [96 Min] - Wh. v. 9.5. &3

15.30 Entdeckungsreisen ans Ende der Welt: 121-044
Westafrika - Togo und Benin
Dokureihe [26 Min] - USA 2008 - ARTE F &
Von Karel Bauer, Sean White
Schwerpunkt: Fiir ein besseres Europa

15.55 Eutopia - Europas Stadte - Europas Zukunft (3/5):
Sarah in Dortmund 92-20-808
Dokureihe [26 Min] - D 2014 - MDR/SR/WDR - Erstaus.
Von Bernhard Pfletschinger

16.25 Chinas mythische Berge (3/3): Tai Shan 477150

17.05 X:enius: Wie gut sind Fertiggerichte wirklich?  c49.402
Wissensmagazin [26 Min] - Wh. v. 21.5.

17.35 Kampfen unter fremder Flagge: 23.54-792
Trafalgars vergessene Armee
Geschichtsdoku [48 Min] - Wh. v. 9.5.

18.25 Im Reich der Tiefe: Die Schétze des Mittelmeers
Dokureihe [43 Min] - Wh. v. 3.5. 14-89-353

19.10 ARTE Journal Nachrichten [20 Min] (=g @3
19.30 Die Ostkiiste der USA (3/5): Big Apple und Meer 3a3.057

20.15 Der letzte Zeuge: Die Frau ohne Gewissen
[

22.45 Die Geschichte der O 820479
Kulturdoku [62 Min] - F 2004 - ARTE F =33
Schwerpunkt: Filmfestival Cannes
23.50 Es war einmal in Anatolien 79-49-773
(Bir zamanlar Anadolu’da)

KEDOMAGE (23 MINT * U/ T ZUUS = AICIE ki

die Lage langsam gefdhr-
lich. Und: Beatrice

bricht in die Gebdude des
Geheimdienstes ein.

(9) Malte (Jimmy Lindstrém)
flieht vor den Hubots zu seiner
Mutter, verfolgt von Niska (Eva
Rose). Die Zeit der Entschei-
dung ist gekommen - auf wel-
cher Seite stehen Hubots, auf
welcher die Menschen? Alle, die
zwischen die Fronten geraten,
sind in groBer Gefahr ...

(10) Die Engmanns sorgen
sich um die verschwundene
Mimi (Lisette Pagler) und den

Was hat Hubot Beatrice

(Marie Robertson) vor?
Geheimdienst versetzt Leos
(Andreas Wilson) Verschwin-
den in Aufruhr. Das eigentliche
Vorhaben von Beatrice (Marie
Robertson) und den anderen
wilden Hubots wird enthillt ...
» Ende der ersten Staffel - Start
der zweiten Staffel am 15.5.
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Dokureihe [43 Min] - D 2013 - HR - Erstausstrahlung
Von Barbara Dickenberg

395-421

Dokureihe [43 Min] - D 2014 - ARTE - Erst. @GZa @ >S.8
Von Peter Bardehle, Sven Jaax

529-650
Krimi [43 Min] - D 2005 - ZDF @

Regie: Bernhard Stephan; Buch: Gregor Edelmann;
Kamera: Dietmar Koelzer; Musik: Gunther Fischer

Mit: Ulrich Mihe (Dr. Robert Kolmaar) u.a.

Schwerpunkt: Filmfestival Cannes

We Need To Talk About Kevin 45-73-082
Drama [105 Min] - GB 2011 - ARTE F - Erstausstr. EaEa 3
Regie: Lynne Ramsay; Buch: Lynne Ramsay,

Rory Stewart Kinnear; Kamera: Seamus McGarvey

Mit: Tilda Swinton (Eva), John C. Reilly (Franklin),

Ezra Miller (Kevin als Teenager) u.a.

Krimi [151 Min] - TR 2011 - ARTE F - Erstausstr. ExiEQ @ E
Regie: Nuri Bilge Ceylan; Buch: Ebru Ceylan, Nuri Bilge
Ceylan, Ercan Kesal; Kamera: Gokhan Tiryaki

Mit: Yilmaz Erdogan (Kommissar Naci) u.a.

Die Reise des Personalmanagers (Wh. v.15.5.)
» 04.00 28 Minuten

70 ARTE Magazin 5.2014
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20.15 - KrRIMI 21.00 - DRAMA
Schwerpunkt:

Der letzte Zeuge Filmfestival Cannes

Die Frau ohne Dr. s in We Need To Talk

erhélt einen Heiratsantrag, aber ihr Freund liigt. Sein
plétzlicher Tod schockiert alle - warum?

GroBes Drama im Sekretariat der
Rechtsmedizin: Ulla Grinbein (Re-
nate Schroeter) schildert Dr. Ro-
bert Kolmaar (Ulrich Mahe) und
Dr. Judith Sommer (Gesine Cuk-
rowski) ihr Problem: Ihr Freund

About Kevin

Ein Teenager, ein Amok-
lauf und eine Mutter.
Verstérend-fesselnder
Film mit Tilda Swinton.

Eva (Tilda Swinton) wird von
inrem Sohn Kevin (Ezra Miller)

Karl Ansbach (Lutz L n) isiert. Am sei-

flihite sich gendtigt, ihr einen Hei-
ratsantrag zu machen, obwohl sie
eigentlich beide keine Ehe wollen.
Ulla folgt dem Rat ihrer Kollegen und verabredet sich sofort mit
Karl, um mit ihm zu reden. Erst bei diesem Treffen erfahrt sie, dass
er langst verheiratet ist - und zwar mit der Politikerin Miriam Ans-
bach (Eleonore Weisgerber). Er beteuert jedoch, die Scheidung ge-
rade eingereicht zu haben. Mitten im Gesprach bricht Karl tot zu-
sammen - und Ulla wird zur Hauptverdachtigen ...

Ulla Grinbein (R. Schroeter, Mi.)
sucht Hilfe bei ihren Kollegen

22.45 - KULTURDOKU

Die Geschichte Es war einmal in Anatolien

nes 16. Geburtstags begeht er
eine brutale Gewalttat ... Lynne
Ramsays groBartig besetzte
Verfilmung des gleichnamigen
Romans von Lionel Shriver fei-
erte 2011 in Cannes Premie-
re und wurde mit zahlreichen
Preisen bedacht. Beklemmen-
des Drama. » Erstausstrahlung

23.50 - KRIMI - Schwerpunkt: Filmfestival Cannes

Original mit Untertiteln

der O

In den 1950er Jahren erschien
in Frankreich in kleiner Aufla-
ge ein Meisterwerk der eroti-
schen Literatur: ,Die Geschich-
teder O". 40 Jahre lang wusste
niemand, wer sich hinter dem
Pseudonym Pauline Réage ver-
barg, erst mit 86 Jahren gab die
Autorin ihre Identitat preis: Es
war Dominique Aury, Chefre-
dakteurin einer angesehenen
Literaturzeitschrift.

Eine bunt gemischte Truppe sucht nach einer Leiche.
Werk des tiirkischen Regisseurs Nuri Bilge Ceylan.

Irgendwo des nachts in Anatoli-
en:Es solleinen Mordfallgegeben
haben, eine Gruppe von Leuten
ist auf der Suche nach der Lei-
che. Die Polizei verhért Verdach-
tige, ein Arzt soll die Obduktion
vornehmen. Doch wo nur ist der
Koérper verscharrt? Ein Verdach-
Doktor Cemal (Muhammet Uzuner) tigererklartschlieBlich, waswirk-
griibelt Gber einen Kriminalfall lich passierte. » Erstausstrahlung

DO Dolby & Fassung fur Blinde und Sehbehinderte [ Fassung fir Hrgeschadigte: ARTE-Teletext S. 150

in HD produziert

von der VPS-Zeiten EIEEH 5.5 88
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Appendix 12: Sunday, May 11th

11.22

12.05

12.30
13.00

13.25

14.10

14.35

16.30
17.15

18.30

19.15
19.35

19.45

20.15

2215

23.40

00.30

02.10

Avgearenu - spesial Lannes
Kulturmagazin [35 Min] - F 2013 - ARTE F - Erst.
Die besten Design-Bars der Welt (2/4):
Riickkehr des Ornaments
Dokureihe [26 Min] - D 2013 - SR &iZa (R
Philosophie: Gewalt
Magazin [26 Min] - F 2013 - ARTE F [ =33 B
Square - Das Ideenmagazin 275-879
Kulturmagazin [26 Min] - F/D 2014 - ARTE - Erst.
360° - GEO Reportage: 63-48-546
- und Meisterwerke
Reportage [43 Min] - Wh. v.10.5.
Entdeckungsreisen ans Ende der Welt:
Alaska - Katmai-Kiiste
Dokureihe [23 Min] - Wh. v. 2.5. @
Morgenland und Abendland:
Zwischen Euphrat und Tigris
Dokureihe [57 Min] - Wh. v. 10.5. (8
Morgenland und Abendland:
Der Siegeszug des einen Gottes
Dokureihe [56 Min] - Wh. v. 10.5.
Metropolis: Graz 21211121
Kulturmagazin [43 Min] - D 2014 - WDR - Erstausstr.
Juliette Gréco - Die Unvergleichliche
Dokumentarfilm [72 Min] - F 2011 - ARTE
»Der Zauberlehrling” und ,,Les nuits d’été* -
h hester: Ein
Abend mit Véronique Gens und Lionel Bringuier
Konzert [43 Min] - D 2013 - HR - Erstausstrahlung
ARTE Journal Nachrichten [15 Min] £=iza (B
Karambolage

555181

51-48-169

580527

68-91.695

51-01-324

12-34-614

23-54-188

586-530

22-51-362
Magazin [11 Min] - F 2013 - ARTE F - Erstausstrahlung 3

ZuTischim ... Libanon 498188
Esskulturdoku [26 Min] - D 2011 - ZDF &

Philadelphia 98-61-508
Drama [120 Min] - USA 1993 - ARTE F

Regie: Jonathan Demme; Buch: Ron Nyswaner

Mit: Tom Hanks (Andrew Beckett) u.a.

Notruf n-39-782

Dok.-film [82 Min] - D/FIN/F 2014 - ARTE/YLE - Erstausstr.
Von Pekka Lehto

Peter und der Wolf: Geschichte eines Welterfolgs ss4-a17
23.45 - Kulturdoku [52 Min] - D 2014 - MDR -
Erstausstrahlung =

Claude - Eine Oper nach Victor Hugo 6-646-473
3 00.40 - Oper [97 Min] - F 2013 - ARTE F - Erst. & BaE3a

Vox Pop (I8 02.20) » 02.35 Familienbilder (8 02.45 - Wh. v.
2.5.) » 04.00 Philosophie: Gewalt (@ 04.05 Wh. v. 11.5.)

19.45 - ESSKULTURDOKU

Zu Tischim ...
Libanon

Mit Walniissen gefiilite
Kekse und ein Fischge-
richt mit SesamsoBe:
kostliche Spezialitaten
aus dem Libanon.

20.15 - bRAMA
Philadelphia

Die 35-jahrige Rana Eid ist eine
der erfolgreichsten libanesi-
schen Sound-Designerinnen
und eine begeisterte Kéchin. In
ihrer Freizeit arbeitet sie an ei-
nem Tonarchiv in Beirut. Ranas
groBes Anliegen ist es, die Din-
ge vor dem Verschwinden zu
bewahren. Das gilt flr Téne ge-
nauso wie fOr traditionelle Koch-
rezepte. FUr ein Essen mit inrer
Mutter bereitet Rana die traditi-
onellen libanesischen Vorspei-
senMezze zu, backt die mit Wal-
nissen gefiliten Kekse Mamoul
und kocht die Fischspezialitat
Samkeh Harra.

sich dann aber doch des Falles an ...

Rana (li.) und ihre Mutter kochen
libanesische Spezialitaten

ARTE EDITION DVD-Tipp:
wZu Tischin ..
Bestell-Hotline: 01805/123408*

*0.14 €/Mirte aus de
maximai 0,42 €/Min

D Hanks seinen ersten Oscar.
cutschen Festnetz
< dem Mobatunk

L2 Fassung fur

Eassung fir Blinde und

Der Rechtsanwalt Andy verliert seinen Job - wegen
seiner HIV-Erkrankung und seiner Homosexualitat?
Viel beachtetes, oscarpramiertes Drama von Jonathan
Demme mit Tom Hanks und Denzel Washington.

V.Ii.: Joe Miller (D. Washington), Andrew Beckett (T. Hanks).
Belinda Conine (M. Steenburgen), Charles Wheeler (J. Robards)

Andrew Beckett (Tom Hanks) ist ein brillanter Jurist. Seine Karri-
ere in der Kanzlei von Charles Wheeler ist vielversprechend. Doch
wenige Monate spater wird Beckett von seiner Kanzlei entlassen,
als seine Chefs herausfinden, dass er homosexuell ist und Aids hat.
Ausgerechnet mit Hilfe Joe Millers (Denzel Washington), der selbst
eine Abneigung gegen Homosexuelle hegt, will Beckett gegen sei-
nefrlheren Arbeitgeber klagen. Miller weigert sich zunachst, nimmt

LPhiladelphia” ist 1993 der erste amerikanische Mainstreamfilm,
der sich mit den medizinischen, politischen und sozialen Aspek-
ten von Aids auseinandersetzt. Er beschaftigt sich auch mit dem
Thema Homosexualitat und deren Akzeptanz in der Gesellschaft.
Der Film des Regisseurs Jonathan Demme - dessen bekanntestes
Werk wohl der vielfach oscarpramierte Thriller ,Das Schweigen
der Lammer* ist - wurde ein Publikumserfolg und bescherte Tom
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Appendix 13: Wednesday, May 28"

13.40
15.25

15.50

16.15

17.00

17.25

18.25

19.10
19.30

21.45

00.15

FILM

02.45

Kyushu - Wo Japans griiner Tee wéchst
Reportage [52 Min] - F/D 2008 - ARTE
Von lika Franzmann

Der Kommissar und sein Lockvogel

Krimi [104 Min] - Wh. v. 25.5.
Entdeckungsreisen ans Ende der Welt:
Neuseeland

Dokureihe [24 Min] - F 2008 - ARTE F - Erst.
Von Karel Bauer, Sean White

Entdeckungsreisen ans Ende der Welt:
Brasilien - Das Pantanal

Dokureihe [24 Min] - USA 2008 - ARTE F - Erst.
Von Karel Bauer, Sean White

Regen als Segen:

Indische Dorfer im Kampf gegen die Diirre
Gesellschaftsdoku [43 Min] - IND 2012 - HR =33 [B
Von Peter Weinert

96-29-645

62-32-026

75-24-041

20.15 - DRAMA

Monsieur Lazhar

Einfilhlsames Drama {iber einen engagierten Lehrer,
der traumatisierten Kindern zur Seite steht und dabei
selbst einen tragischen Verlust zu verarbeiten hat.

Nach dem Selbstmord einer Leh-
rerin (Obernimmt der aus Alge-
rien stammende Bachir Lazhar
(Mohamed Fellag) deren Grund-
schulklasse in Québec. Trotz kul-

.‘ turell bedingter Startschwierig-
)s(t:enlt'l;s: Erfo:gslmgdell Laufvogel - 922-664 & keiten gelingt es Lazhar, ein gutes
rauienzucht in =uropa Verhaltnis zu den Kindern aufzu-
Wissensmagazin [26 Min] - Wh. v. 28_'5' Der empathische Bachir bauen und ihnen beim Verarbei-
Morgenland und Abendland 3/7: 63-64-664 Lazhar (Mohamed Fellag) ten der Tragddie zu helfen. Wah-
Die arabische Eroberung el agddie zu helfen.
Dokureihe [56 Min] - Wh. v. 17.5. rend in der Schule wieder Ruhe einkehrt, weiB niemand etwas von
Wildes Leben am Vulkan (3/3): 12-25-157 der schmerzhaften Vergangenheit Lazhars, der jeden Augenblick
Der Mount Aniakchak in Alaska damit rechnen muss, ausgewiesen zu werden ...
2;';“5’::::; ":;"c]m‘ﬁ:‘te :] 1[;‘(;5‘1 e Das ber(ihrende Filmdrama von Philippe Falardeau wurde 2012
I l [arrea] 643-51 . » " Py
fir den Oscar als bester fremdsprachiger Film nominiert und ge-
Australien (3/5): Im Land der Wombats 624-751 o T2 ! =

Dokureihe [43 Min] - D 2014 - NDR - Erstausstr. (=g
Von Rolf Sziringer, Klaus WeiBmann

wann bei internationalen Filmfestivals zahlreiche Preise.

22.40 - DRAMA

Monsieur Lazhar 70-23-428

Dl UG e = AR s Wie zwischen Himmel und Erde

Buch und Regie: Philippe Falardeau;

natmrj'a;‘RO"Z"; ﬁ:am(eéMl:ikiM?,m; Léon Eine Touristin soll als Schlepperin eine Gruppe Kinder
It Mohamex ellag iachir Lazhar) u.a.

Tunesien - Kinstler fiir die Frelhelt ] durch den Himalaya bringen. Mit Hannah Herzsprung.

Gesellsch.-doku [52 Min] - F 2013 - ARTE F - Erst. B0 £3

Von Serge Moati

Mit: Psycho M (Rapper), Lofti Abdelli (Komiker) u.a.
Wie zwischen Himmel und Erde
Drama [93 Min] - D 2012 - BR =3 @
Regie: Maria Blumencron; Buch: Maria Blumencron,
Karl-Dietmar Méller-Nass

Mit: Hannah Herzsprung (Johanna) u.a.

Ein Engel an meiner Tafel

Drama [150 Min] - Wh. v. 12.5.

Das D
» 04.10 28 Minuten

52-90-799

72-18-368

Bei einer Himalaya-Tour trifft
die Studentin Johanna (Hannah
Herzsprung) auf tibetische Kin-
der, die heimlich nach Nepal ge-
bracht werden sollen, um vor An-
schlagen geschitzt zu werden.
Doch die chinesische Polizei ist
den Kindern schon auf den Fer-
sen. Nach realen Erlebnissen der
Regisseurin Maria Blumencron.

Johanna (Hannah Herzsprung)
alleine auf der Flucht

(ARTE

Magazin Nr. 5, 2014: 88)

21.45 - GESELLSCH.-DOKU

Tunesien -
Kiinstler
fiir die Freiheit

Ein lebendiges und
mitreiBendes Portrat der
aktuellen Kunstszene
Tunesiens - und ihres Frei-
heitsverstandnisses.

Im Januar 2011 kam es in Tune-
sien zu landesweiten Massen-
protesten -die Jasmin-Revolu-
tion flUhrte zum Sturz des
Diktators und des damaligen
Regimes. Die friedliche Revolu-
tiondestunesischen Volkes I6s-
te den Arabischen Frihling aus.

Regisseur Serge Moati hat
Tunesien in den vergangenen
drei Jahren immer wieder be-

Die Tanzerin Amira Chebli setzt
sich fiir die Meinungsfreiheit ein
sucht und stellt verschiedene
Gegenwartskinstler, wie die
Tanzerin Amira Chebli, vor, die
zu Zeitender Diktatur diein der
Revolution hart erkampfte Mei-
nungsfreiheit verkérperten und
besonders drastisch verfolgt
wurden. » Erstausstrahlung
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Appendix 14: Saturday, May 10th

15.00 - GEOPOLIT. MAGAZIN

Mit offenen Karten

Was ist los in Kongo-
Brazzaville? Warum sind
dort einige Bewohner
sehr reich und viele arm?

Jede Woche liest Jean-Chris-
tophe Victor ,die politischen
Krafteverhaltnisseinder ganzen
Welt" aus geografischenKarten.
Sein Credo: ,Die Karten zum
Sprechen bringen.” Heute geht
es um die Republik Kengo, auch
bekannt als Kongo-Brazzaville.
Sie liegt in Zentralafrika. Jean-
Christophe Victor befasst sich
mit den Widersprichen dieses
Landes: Trotz Rohstoffreichtum
istein Drittel seiner Bevolkerung
unterernahrt. » Erstausstrahlung

19.30 - REPORTAGE

360°- GEO Reportage

Elbsandsteingebirge - Marchenwelt und Meisterwerke.
Von Kasperkopfen, Sandsteinarchitektur und
Lachsbriitlingen. Highlights aus Dresden und Umgebung.

Bizarre Felsformationen im
Elbsandsteingebirge

Eine bizarre, einzigartige Berg-
welt erhebt sich etwa 30 Kilome-
ter stidostlich von Dresden: Das
Elbsandsteingebirge wurdein Mil-
lionen von Jahren von Wind und
Wasser geformt. Seit Jahrhunder-
ten pragt Sandstein das Bild der
sachsischen Landeshauptstadt
Dresden. Die barocken Pracht-
bauten - Frauenkirche, Semper-

oper und Zwinger - sind aus Elosandstein erschaffen. Filmemacher
GunnarMeyer erzahlt Erfolgsgeschichten aus der marchenhaften Re-

gion und trifft unter anderem den

Schnitzer Gerhard Berger, der die

originalen Hohnsteiner Kasper herstellt, den Puppenspieler Detlef
Heinichenund den BarfuBkletterer Bernd Arnold. » Erstausstrahlung

(ARTE Magazin Nr. 5, 2014: 54)

Appendix 15: Sunday, May 11th

SONNTAG 11.5.

12.05 - DOKUREIHE

Die besten Design-
Bars der Welt

(2) Rickkehr des Ornaments.
In der kleinen Tapas-Bar in Ma-
drid, um die es in dieser Fol-
ge unter anderem geht, treffen
traditionelle ornamentale Mo-
tive auf modernes Design. Die
Bar gestaltete das Architektur-

Die kleine Tapas-Bar
Estado Purc in Madrid

16.30 - KULTURMAGAZIN

Metropolis

Graz. Heute u. a.: spekta-
kuldre Bauten und Kultur
in Graz. Und: die Popband
AIR in einem Museum.

Metropolen-Report: Graz -,,City
of Design“. Das ,Metropolis”-
Team reist zum .designmonat
graz* im Mai, der mittlerweile
eines der bedeutendsten De-
signfestivals weltweit ist. Der
Soundtrack fir ein Museum -
AIR komponiert Stiicke fir das
Palais des Beaux-Arts in Lille.
Jean-Benoit Dunckel und Nico-
las Godin von der franzésischen
Musikgruppe AIR haben exklusiv
far das Museum in Lille kompo-
niert. » Erstausstrahlung

18.30 - KONZERT

,Der Zauberlehrling* und

,Les nuits d’été“ - hr-Sinfonieorchester
Ein Abend mit Vé ique Gens
und Lionel Bringuier. Ein Orchesterliedzyklus von
Berlioz’ und Dukas’ Vertonung eines Goethe-Gedichts.

Der als Cellist ausgebildete fran-
26sische Dirigent Lionel Bringuier
und das hr-Sinfonieorchester ge-
stalten einen so abwechslungsrei-
chen wie anspruchsvollen Abend:
Aufdem Programm steht Paul Du-
kas' originelle Orchesteradaption
des berihmten Goethe-Gedichts
Lionel Bringuier, Gastdirigent des , Der Zauberlehrling”. Gemeinsam
hr-Sinfonieorchesters, 2013/2014 it o franzasischen Sopranistin
Véronique Gens stellt Bringuier auBerdem den Orchesterliedzyklus
.Les nuits d'été” von Hector Berlioz vor, ein Werk voller Klangbilder
und Poesie auf sechs Gedichte des groen franzésischen Schriftstel-
lers und Bohemiens Théophile Gautier. » Erstausstrahlung

19.35 - MAGAZIN

Karambolage

Von Frihlingsbrauch und
Scherenklang, Namensfor-
schung und Rétseln.

(1) Der Brauch. Nikola Ober-
mann erklart, warum sich die
Franzosen am 1. Mai Maigléck-
chen schenken. (2) Die Lautma-
lerei. Welches Gerausch macht
eine Schere? (3) Die Geschich-
te. Kamal Mezoued ist Kabyle. Er
erzahlt die bewegte Geschichte
seines Familiennamens. (4) Das
Raétsel. » Erstausstrahlung

ARTE EDITION DVD-/Buch-

tipp: ,,Karambolage®

Bestell-Hotline: 01805/123408*
2

22.15 - DOKUMENTARFILM
Notruf

Ein wahrer Fall aus Finnland: Die Suche nach einem
unbekannten Tater beginnt und endet nach einer
regelrechten Hexenjagd mit der Verurteilung einer
Mutter. Wurde sie Opfer eines Justizirrtums?

Am 1. Dezember 2006 rief An-
neli Auer bei der Polizei in der
westfinnischen Kleinstadt UI-
vila an und bat um Hilfe. Ein Un-
bekannter sei in ihr Haus einge-
drungen und habe ihren Mann
umgebracht. Die Polizei fand
den toten Ehemann und die mut-
maRliche Tatwaffe Auch Anne-

(ARTE Magazin Nr. 5, 2014: 57)

de far mehr als sieben Monate
der Geliebte der Witwe. Trotz-
dem wurde sie verhaftet und zu
lebenslanger Haft verurteilt. Das
von Auers Anwalt angestrengte
Berufungsverfahren endete mit
einem sensationellen Urteil: Finf
Jahre nach dem Mordfall wurde

23.40 - KULTURDOKU

Peter und der Wolf

Geschichte eines Welterfolgs. Sergej Prokofjews Werk

,,Peter und der Wolf“ ist weltberiihmt, die Hintergriin-

de seiner Entstehung sind jedoch bis heute weitgehend
1t. Einbli in die Er i

Sergej Prokofjews ,Peter und
der Wolf“ ist weltber(ihmt — von
Walt Disney verfilmt, von Sean
Connery,Romy Schneider, Sting,
Loriot, Bill Clinten, Michail Gor-
batschow und vielen anderen
gesprochen. Das musikalische
Marchen von Peter, der listen-

Auier nach eini-

Natalia Saz und Seraei

00.30 - OPER

Claude -
Eine Oper nach
Victor Hugo

Ein Pladoyer gegen die
Todesstrafe: die gefeierte
Operninszenierung von
Olivier Py aus der Opéra
National de Lyon.

Die zeitgendssische Oper
.Claude” wurde 2013 von Ro-
bert Badinter, der 1981 als Jus-
tizminister die Todesstrafe in
Frankreich abschaffte, im Auf-
1 i 1
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Appendix 16: Coding Example

During the process of coding decisions have been made following this example:

On Friday May 2" at 8.55 am there was the social documentary Europe — Nein Danke! on
screen (see Appendix 4) within this documentary the British perspective on European
integration was illustrated and elaborated. Within the description of the programs’ content it
was written that most British are in favour of Great Britain leaving the EU. The documentary
aimed to investigate the reason behind that. It is written in the program description that
Euroscepticism in Great Britain is higher than in most Member States and that many Brits
consider Great Britians’ accession in 1973 and the partly accompanied sovereignty loss as the
end of an era. Additionally, it is written that in a hypothetical referendum in Great Britain the
majority would vote for the states” withdraw from the EU. In order to investigate why this
would be the case a team of Arte travelled across Great Britain and interviewed important
opponents of European integration.

Considering the content of the program description it becomes clear that within the
documentary the negative British view on European integration is focus of the documentary,
as already suggested in the title Europe-Nein Danke! (Europe-No thank you!). Further, the
content description of the program indicates that the documentary is dealing with Europe as a
political entity from the point of view of Eurosceptics in Great Britain. From this it follows
that the program is coded as ‘nationalistic point of view’ because it reflects on the negative
sentiments towards the EU in Great Britain. In addition to that, the program is coded as
‘public debate’ because the overall topic is Europscepticism and the reasons behind it. Hence,
in sum the program is assigned to the concept of European public sphere assuming that the
information transmitted to the audience will sensitize the viewers for the topic of
Euroscepticims. By asking what are the reasons behind Eurosceptic sentiments in Great
Britain, the channel also foster the understanding of its audience for the British. By writing
down the question ‘Why is this the case?’ within the program description the audience is
directly addressed and further interest is awaken. Readers of Arte Magazine interested in this
program may ask themselves further questions based on the content description of the
program. For instance ‘why does Great Britain of all Member States display such a high level
of Euroscepticism?’ or ‘How was governance in Britain organized before its accession to the
EU?’ and ‘Why would the majority of the British vote for a withdraw? Where is the
difference to other Member States?’. The documentary offers answers to those question and
Arte Magazine readers eventually become Arte viewers and hence become passively part of

the European public sphere.

52



